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Art takes many forms: photographs, paint ings, drawings, sculpture, and 

printed ephemera are each the result of art ist ic processes. This commer-

cially-printed journal is a vehicle for stories about the Department of Visual 

Arts. It is one of many publications produced in our culture for the purpose 

of tel l ing stories. General ly regarded as reading material, i t  has its func-

tion, but few in the general public would consider it art. Yet it is a product 

of this Department. Members of a student team, with help from instructors 

and an invited alumnus, composed the photographs, the pages, and their 

relationships to one another. Students in photography, art history, f ine arts 

and graphic design wrote the articles and developed the typographic voice of 

the document. Fine Arts instructor Nicholas Satinover generously shared his 

knowledge of screen printing with us so that we could create something by 

hand—something of this place.

    The result: bound into the publication is a unique print, produced in our  

studios by means of both fine- and digital-printing processes. The strip of pa-

per showing through the front cover of this journal was designed, then printed 

with screen, block, and digital processes. Final ly, a colophon was hand 

stamped onto each piece. Students and faculty worked together to create 

this edition with the intention that the process itself express something about 

who we are as a community: lifelong learners in the realms of both fine art and 

visual communication, engaged in learning both time-honored and emerg-

ing technologies. The prints share common elements, and are the result of 

standard processes, yet no two are quite the same. Likewise, the Department 

of Visual Arts is a place of both constancy and variety, a reliable ground from 

which individual expression and creative problem solving can emerge.

    The composit ion of the hand-printed pieces was designed to express 

the idea that we human beings find our place in the realms of both time and 

space. The black-and-white map is a combination of two Dayton city maps, 

one from 1872—twelve years after the founding of UD—the other from 1945—

five years before the 100-year anniversary. The map indicates what used to 

be, before the University of Dayton occupied spaces previously owned and 

inhabited by the National Cash Register Company. The map has been digitally 

printed onto new and reclaimed papers from Igloo Letterpress Studio near 

Columbus. The square grid pattern overlaying the map collage is a screen 

print, designed to resonate with the repeating rectangles in the map as well 

as the modular patterns found throughout the interior spaces on the second 

floor of College Park Center. From the lockers lining the hallways to the old 

hardwood floors, grids can be seen throughout the space. The opposite side 

of each print is block printed and hand stamped. Colors resonate with the 

colors of the new University of Dayton visual system.

    With students from graphic design, photography, art history, and f ine  

arts al l  having a hand in creating this publication, it seems only f itt ing to 

bring two areas of study together physically in a hand-printed work of art. 

In upcoming edit ions, other art ist ic processes wi l l  be employed, repre-

senting other pursuits among the many supported and encouraged in the  

Department of Visual Arts.
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INTRODUCTION
“Our surroundings shape our actions, thoughts, feel ings, and imagination,” 

wr i tes Jul ie Morgan in her art ic le surveying the spaces th is Department 

has occupied since its inception. She writes more about the inf luence of  

physical context on human activity and identity, noting the tendency for artists 

to be especially adaptive when their environment is less-than-ideal for one 

reason or another. Perhaps this is where inventiveness truly thrives—in those 

places that are clearly unfinished, or not quite themselves, at least, not yet. In 

such places, there is room for action, for experimentation, for what could be  

to emerge. Someone with a cur ious mind, an eye for detai l  and beauty, 

and enough support might just f ind that not only are we shaped  by our  

environment, we are co-creators of it. Indeed, our actions, thoughts, feelings 

and imagination contribute to the shape of our surroundings. Students in 

this Department, instructors and faculty, administrators, and invited guests—

all these individuals contribute, in some way, to who we are as a learning  

community, to where we are in space and time. 

 Judith Huacuja invited students to work together on this new journal  

for the Department of V isual Arts. A team of eight students came from  

different points on the conceptual map, endowed with different gifts and inter-

ests. For this inaugural issue, they focused their attention on the concept of 

place. As individuals and in partnership, students meandered through a wide 

range of possibi l it ies before deciding which ideas to pursue, interviews to 

conduct, images to create, and so on. In the end, the process revealed a great 

deal about differences between place and location. Our new studios can be 

found in the College Park Center, once the headquarters for the National Cash  

Register company. A map wil l indicate that we are near the intersection of 

Brown and Stewart Streets. Yet to know this Department, to get a sense of 

what it is becoming, one has to spend time experiencing it. This may mean 

being in the studios long after midnight. It may mean listening to those who 

have been teaching here for many years. It may mean asking an international 

student what it is like to be here. Or, noticing the remains of an artistic pro-

cess. In any case, it requires a certain quality of attention, to begin to know 

what cannot be inscribed on a map—the felt experience of a place. It is our 

hope that this document gives you a sense of the Department of Visual Arts 

and the place it is becoming.
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THE DAYTON ART INSTITUTE.

THE FOURTH FLOOR OF ST. MARY’S HALL.

ALBERT EMMANUEL HALL.

LEVEL THREE OF CHAMINADE HALL.

THE MECHANICAL ENGINEERING BUILDING.

THE RIKE CENTER.

NOW THE SECOND FLOOR OF THE COLLEGE PARK CENTER.

These spaces all have one thing in common: each of them has housed, at one 

time or another, at least a part or the whole of the visual arts at the University 

of Dayton since the arts have been a feature on campus.

In 1939, University of Dayton students interested in the visual arts could 

earn degrees in two majors: Bachelor of Science in Education (Art Supervi-

sion) and Bachelor of Fine Arts. While the lectures for these degrees were 

delivered on-campus, the University required that all professional art subjects 

and studio practice be taught at the School of the Dayton Art Institute (DAI ). 

But in 1975, this aff i l iat ion between UD and the DAI ended. Moving the art 

classes to any spare campus spaces, the University init iated the legacy of 

adaption and change with regard to the visual arts that continues to this day.

Our surroundings shape our actions, thoughts, feel ings, and imagina-

tions. Each of these components, vital to creativity, are at times negatively 

inf luenced by the spaces and places of what are too often “educational 

warehouses.”  Drab and inst i tut ional ,  many of  the h istor ica l  spaces of  

the Art Department only too easi ly confirmed this claim. While the lack of 

permanent and appropriate space for the arts proved to be a challenge for 

the department, there was some value to the constant transitions. A place’s 

space should match its function. In an ideal world, every learning environ-

ment would have the appropriate lighting, wall coloring, decoration, furniture, 

sensory variables, and space configurations. Since this ideal is diff icult to 

achieve, individuals must learn to adapt to the spaces in which they operate. 

Adaptation is an essential skill, particularly for artists. Moving from space to 

space, adapting from one set of surroundings to another, all such changes 

force the artist to create in new and challenging ways. Whether it is adjusting 

to the poor lighting of Chaminade Hall or maneuvering around the solid pillars 

of the Rike Center, the spaces of the Department of Visual Arts have shaped 

students’ creativity in unique ways. 

The problem of space for the arts was long foreseen. In 1965, Father 

Raymond Roesch, then President of the University, created a Fine Arts Plan-

ning Committee; three years later Roesch’s committee proposed that “the 

department of Fine Arts, now administered under the College of the Arts and 

the Sciences, divide and group together to form a College of the Fine Arts.” 

The Committee argued that the campus needed “an atmosphere suitable for 

the creator, an atmosphere which would pervade more of the campus than it 

does today and make the arts a more vital part of our campus community.” 

Though this proposal was ultimately rejected, the University administration 

recognized a need for a new space for the fine arts. 

1840 1850 1860
1848

Reverend Leo Meyer 

purchased the land 

for the future 

University from 

John Stuart.

1870 1880 1890

ADAPTations
 SPACE, PLACE, 
AND THE DEPARTMENT OF VISUAL ARTS

by Ju l i e  Mo rgan

1850

The University was 

founded as a day school 

and boarding school for 

boys, called St. Mary’s 

School for Boys, later  

St. Mary’s Institute.

1884

John H. Patterson 

founded the National 

Cash Register 

Company, maker of  

the first mechanical 

cash registers.

1893

NCR opened 

the first sales 

training school.

1874

UD Playhouse 

constructed 

(later, in 1975, 

becomes the Rike 

Center for the Arts)

Dayton Art Inst i tute

| | | | | |

A timeline is a way of displaying events 

in chronological order. The timeline below 

spans six pages of this document, and 

represents 163 years of history — beginning 

with the acquisition of land that became 

the University of Dayton, and ending with 

the Department of Visual Arts’ transition  

to the College Park Center.



to create spaces for the Department of Visual Arts. Phase 

One developed new studios, classrooms, and offices for the 

disciplines of photography and graphic design. Phase Two 

produced new facilities for art education, art history and the 

fine arts. By 2011, the entire department was located within 

new spaces, furnished with computer labs, darkrooms, 

and teaching studios. Overall, the impressive renovation of  

facilities and equipment totaled 4.8 million dollars. 

Finally, with the start of the 2011– 2012 academic year, 

the new space was open for classes for the entire depart-

ment: Art Education, Art History, Fine Art, Photography, and 

Graphic Design. With computer labs and a new modern 

atmosphere, students and faculty alike welcomed this final 

adaptation. Francis Schanberger, an artist-in-residence at 

UD remarked, “It’s wonderful having studio classes with 

abundant l ight entering the space. In a few weeks, the gingko trees along 

Brown Street will fi l l these rooms with a beautiful yellow light.” Students were 

excited about tools and technology that are easily accessible to students and 

staff. Judith Huacuja, Chair of the Department of Visual Arts, comments: 

“The most important aspect of  the  new  space  is  the  sense of community 

that I feel is strengthened here now  that  all areas of the department are 

in one space. Painters can see the work of designers and photogra-

phers as it is being produced. Art history majors can work alongside art 

educators and printmakers. The physical layout of the spaces is more 

supportive of open communication across all areas.”

Importantly, this new space has prevented students, majors and non-

majors a l ike, f rom developing the “ghetto mental i ty” that the Fine Arts  

Planning Committee warned against in 1968. And while some of the older 

students maintain affection for the Rike Center’s “graffiti and artsy messages 

that always kept you excited,” most see the new space as the “hidden gem of 

an expanding campus.” Judith Huacuja adds:

“This new place for the Department of Visual Arts is on the leading edge 

of a dynamic and forward-looking campus. This place supports our 

sense that the arts face the frontiers and that they help bring adapta-

tion and positive change. The University’s gift of new facilities raises 

us up and brings us together within a critical mass of creative activity. 

Significantly, it is the students who are the beneficiaries; they will  

carry the gem forward.”

1906

Charles F. Kettering 

designed the first 

cash register 

powered by an 

electric motor.

1914

NCR developed 

one of the first 

automated credit 

systems.

1935

The University 

of Dayton began 

admitting women

The faculty on the Planning Committee argued that a Fine Arts Build-

ing on campus was essential to fulfi l l ing the University’s commitment to the  

pursuit of knowledge. A Fine Arts faci l i ty, they urged, was necessary to 

complement the spaces of the other departments and disciplines. “Our cam-

pus is simply incomplete until the fine arts take their rightful place,” advanced 

the arts faculty. “This means we need classrooms, laboratories, practice 

rooms, practice hal ls, and individual studios devoted to discovery in and 

practice of the fine arts.” The Fine Arts Planning Committee further suggested 

that such a facility would “serve as witness to the role that the creative arts 

have in the l ives of complete human beings.” Perhaps the most compell ing 

argument of the Committee was that a Fine Arts Facility would fulfil l the need 

to express a freedom and openness to the future:

The artist’s role in society has never been one of defending the 

status quo. He [sic] may, and usually does, preserve traditions, but 

at the same time he invents new forms. To fail to give the fine arts 

their rightful place in the University is to say we wish to stress only 

the critical ways of knowing—surveying, categorizing, analyzing—

not the forward thrust which reconverts all such knowledge into new 

forms. This is the work the artist is doing. We want to provide for it 

and for him on our campus.

Around the same time that the Fine Arts Planning Committee was con-

ducting its work and issuing its report, the faculty wrote an article detail ing 

the direction or thrust for the art department. They emphasized the impor-

tance of students not being permitted “to develop a ghetto mentality” with 

regard to the position of the arts on campus.

The resul t  of  th is p lanning and these discussions was that the UD  

Art Department found a new home: the Rike Center. The Rike Center had 

previously been used as a dormitory, as classrooms for a convent, as a 

space for the music department, as an auditorium, as headquarters for the 

Chemistry Department, and as the women’s gym. But on October 19, 1978, it  

became  the official home of the Performing and Visual Arts Department. The 

renovation of the building, guided by architects Lorenz and Williams, involved 

removing the top story of the building and gutting the rest to create a new 

space that kept the brick and stone walls of the original structure. The curving 

hallways, so expressed one contemporary, “tease the eye, and prompt one 

to walk to the end of the hall to see what lies just around the bend.” After six 

moves in thirteen years, the arts had finally found a home. 

While students were init ial ly “more eager to do their work, inspired, al-

most,” eventually the Rike Center, once again, needed renovation to match 

increasing demands for space and changing technologies. In 2005, the 

University of Dayton finalized the purchase of a 49-acre parcel of property 

from the NCR Corporation for 25 mill ion dollars. This purchase included the 

430,400 square-foot building now known as the College Park Center. First  

becoming home to the Dayton Early College Academy, UD’s facil it ies man-

agement, and central receiving, in 2009 construction began on the 2nd floor 

1920

The name 

University of Dayton 

was adopted

1926

NCR became 

publicly owned

1937– 38

The University of 

Dayton works with 

the Dayton Art 

Institute School to 

create a degree for 

Arts and Fine Arts.

Dayton Art Inst i tute

GINKGO GLORY painted by 
Jennifer Rosengarten in 2012 
ref lects the shimmering colors 
that f i l ter through the  
Department's new faci l i ty.

1900 1910 1920 1930 1940 1950| | | | | |

The Rike Center



1965

Fine Arts Planning 

Committee formed

1968

Proposal to form 

a College of the  

Fine Arts

NCR’S John L. Janning 

invented liquid crystal 

displays (LCD).

1991

NCR acquired 

by AT&T

1974

Company changed 

its name to NCR 

Corporation and 

commercialized first 

bar code scanners

1975

University of Dayton Art 

Program is finally approved

Rike Center becomes 

location for department after 

renovations

DAI Art School closes

1997

NCR purchased 

Compris 

Technologies, Inc. 

and Dataworks.

2005

CPC purchased 

by the 

University of 

Dayton

2009

NCR establishes 

its new corporate 

headquarters in 

Duluth, Georgia

2011

UD Department 

of Visual Arts 

moves to the 

second floor 

of the CPC

College Park Center
As the University of Dayton expanded and 

developed, specifically within the Depart-

ment of Visual Arts, the need for a space 

to call home became more and more chal-

lenging. NCR, founded in Dayton, Ohio and 

home to the first manufactured and sold 

cash register, blossomed into a successful, 

million dollar company. What these two  

areas have in common is that, at some 

point, the Department of Visual Arts and 

NCR have called College Park Center home. 

This space accommodated two distinct 

groups of people, and from it, the CPC has 

become a home for both groups.

1960 1970 1980 1990 2000 2010| | | | | |
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Being Here

There are not enough words to descr ibe a person who has dedicated 

near ly  40 years of  h is  career  to the Department of  V isua l  Ar ts  at  the 

University of Dayton. Sean Wilkinson holds a Master of Fine Arts from the 

Rhode Is land School of Design and taught at Harvard University before 

accepting a position to construct a new set of photography courses at UD 

in 1973. He is currently the Graul Chair of Arts and Languages. As an out-

standing photographer and g i f t  to the department,  Sean shares how 

photographic education has changed over the years and how he has explored 

the concepts of space and place through his numerous travels abroad and 

the favorite assignments he has given. Through his unique approaches to 

teaching, he has made the program in photography come alive to faculty and 

students around him.

KELSEY BIGGAR  I  understand that you were hired in 1973 to create a specif ic photography 

class. What was that class, and how did it change the department?

SEAN WILKINSON REFLECTS ON PLACE

SEAN WILKINSON That’s a more complicated matter than you might think. At that t ime there 

was a Performing and Visual Arts Department with music, theater and visual 

arts all together. Also at that time, photography was coming into its own in 

col leges and universit ies as a subject of increasing interest and one that 

could be studied with some degree of rigor and thoughtfulness. The Univer-

sity of Dayton recognized that and decided to pursue this opportunity. There 

were certainly people here who thought, “Photography? That’s like car repair, 

isn’t it? Why should we offer an academic program in that?” But there were a 

few who realized that photography was of considerable potential interest and 

value.  And I was hired to create not just a course, but actually to construct a 

program of courses in photography. So that’s what I did.

BIGGAR What teaching methods do you employ to engage students?

WILKINSON I do my best to pay attention. I want to know what students are thinking, and 

why they’re interested in making photographs. I try to be as positive and as 

encouraging as possible, but at the same time I challenge students to excel. 

So when people are not doing what I consider to be enough work or very 

good work, I try to find something positive to say about what they are doing 

well, while at the same time I’l l say, “You’re really not doing enough work,” 

or “This isn’t very good.” But I don’t ever leave it at that. Even if I say, “You 

know, this is not good work,” I will try to point them in a direction that will en-

able them to improve it. And if they pursue something, it doesn’t have to be 

exactly what I say—that doesn’t matter as long as their work improves.

BIGGAR How have the places and the spaces of the department changed over time?

WILKINSON Pretty radically. Photography was set up in a completely separate building 

[the Mechanical Engineering building], which is gone now. It had a very large 

and very nice lab—lots of dark rooms, lots of workspace. The University had 

acquired the ME building from the military at the cost of a dollar and moved 

it to campus. So when we needed some space, it was available and cheap. 

To my astonishment, they also provided enough money to build an excellent 

facility. It was a bit limited at first, but they saw right away that this was very 

successful, that we were attracting a lot of students, and they finished out 

the space pretty quickly. But it was far apart from the rest of the department, 

which was located in the Rike Center, near St. Mary’s Hall. This was both 

good and bad since we had plenty of good space but we were also pretty 

isolated. Now, of course, all of that has changed completely. Now everybody 

is over in the CPC [College Park Center ], which is by far the nicest space, 

in terms of qual i ty, that the depart-

ment has ever had. The photo area is 

a good deal smaller than it was, but 

that’s not inappropriate. The program 

is a lot smaller than it used to be. In 

the late 70s, all through the 80s, up to 

the early 90s, a good long stretch, we 

had a lot of photo majors. We would 

have as many as 20 plus majors a 

by Ke l sey  B i gga r

“I was hired to create not 

just a course, but actually 

to construct a program of 

courses in photography,  

so that’s what I  did.”

F
ro

m
 D

A
Y

T
O

N
, 2

0
0

9



i n t e r s e c t i o n s13i n t e r s e c t i o n s 12

year coming into the program. And then that started to diminish and we don’t 

have those numbers today.

BIGGAR That kind of leads to the next one. How are the students of 2012 different 

from 1973?

WILKINSON Oh my, in more ways than I could count.

BIGGAR Your top three I guess.

WILKINSON It would be difficult to say. But certainly the ways in which the medium itself 

is understood are very different. What somebody thought about photography 

from the 70s into the 90s was quite different in some ways from what they 

think now. The concept of art photography has changed just as ideas about 

other forms of art have changed and always change. But the sense of the 

medium in general has altered. And it’s not something that can be reduced 

simply to changes from analog to digital, from darkroom to Photoshop, or 

whatever terminology you wish to use to indicate that major technological 

shift. That’s certainly a part of it, and indeed in some ways it’s a big part, but 

it’s by no means the only thing.

Tradit ional, darkroom photography required a certain set of physical 

ski l ls and the manipulation of highly particular materials that were unique 

to the medium. It required a different working environment from anything 

else, and it was very craft-based. When you move to digital, you essentially 

el iminate most of that. You don’t go into a special ly designed room with 

dim, yellow lights, and you don’t have water flowing, and you’re not handling 

l ight-sensit ive materials, or deal ing with chemicals, or operating unusual 

pieces of equipment. There’s just a host of things that you simply don’t do 

anymore, and many of those things helped to define how one approached 

the process of picture making. And I’m leaving aside the whole conceptual 

issue of “How does one think about images?” and “How does one think spe-

cifically about photographs?” When you work digitally, you’re working in the 

same environment that you would be working in doing word processing, or 

doing design work or looking up something on the internet or a million other 

things. This phenomenal variety of tasks is reduced, physically, to a screen 

and a keyboard. You just happen to be doing a different kind of task with it. 

I can certainly see advantages in that, but at the same time, it’s unmistakably 

a different approach. 

BIGGAR And how have the changes in technology shaped new ideas for your projects 

or assignments?

WILKINSON In terms of what I teach and how I teach, relatively little, apart from dropping 

the traditional craft issues. The way in which the work comes into class differs 

in that many times students, instead of having prints to put up, will bring in 

a flash drive and plug it into a computer and project images on a screen and 

say, “This is what I’m working on.” And that’s okay, but there is a difference 

that is not exclusively technological. If you’re projecting images on a screen 

instead of putting prints on a wall, does it really matter? In some ways no, it 

doesn’t. But most of the important differences are in areas that few people 

even notice, let alone consider important. Among many other things, if you’re 

just taking an image as it comes out of the camera, processed according to 

the software that’s built into it, and you’re not doing anything with that image 

or to it, and you haven’t gone through a process of thinking about that image, 

working on it, and making choices, you are missing some important parts of 

the process. Of course you can do all of those things in a digital environment, 

and you should if you are serious about your work, but in some ways it is too 

easy to get by without doing them. The whole process of editing by working 

through difficulties and challenges tends to be short-circuited. So what you 

end up seeing in class is, unfortunately, a higher percentage of pretty super-

ficial, not terribly well thought-out work. So yes, there is a difference in what I 

see in class in ways that are related to technology. In some ways it is a major 

issue while in other ways it is not an issue at all. 

BIGGAR What are some of your favorite projects that you have assigned, and which 

ones have gained the most results, and how have your students responded?

WILKINSON In advanced classes, such as VAP 410, I don’t give specif ic assignments. 

I ask students to identify a project that they would l ike to work on for the 

entire semester. I will comment on their project choices, but I don’t tell them 

what to do. When I was teaching the ful l gamut, from Intro through senior 

seminars, I would become less and less prescriptive as I went up in class 

level. In a 101 class, I would give very concrete assignments, for example, 

photograph a door, photograph a window. I didn’t want people pointing their 

cameras at anything under the sun; I wanted them to focus on a few very 

specific things. One of the reasons for that is that, if you have a class of 20 

people, and on a given week everybody has been photographing doors and 

windows, they might begin the week thinking, “Doors and windows! I want to 

photograph interesting things; that’s such a boring assignment.” Well, that’s 

entirely understandable. But when they come in at the end of that week, and 

everybody puts up three or four pictures of doors and windows, they realize 

that there aren’t two pictures that really look the same. “Oh look what she 

did with that door photograph—that’s real ly cool. I  wish I had thought of 

that.” Or, “You know, his window photograph is really about light; it isn’t just 

a window.” So they see that there is an enormous amount of potential even 

within what seems like a very narrow format, and they realize that it’s up to 

the individual to do something interesting with that. Typically we think of pho-

tography as pointing a camera at interesting subject matter, and that’s all you 

need to do. And I think it’s important to get across the idea that it’s what you 

bring to it that makes it interesting.

BIGGAR Has there been an individual at UD that has influenced or inspired you as an 

artist or professor?

WILKINSON There have been many people that I have encountered here that have im-

pressed me for one reason or another. I have always admired, and I continue 

very much to admire Paul Benson, who is the Dean of the College of Arts 

and Sciences. Paul is a wonderful model of integrity and good faith, deeply 

intelligent and acutely sensitive. He’s an outstanding human being. That has 

nothing to do specifically with visual arts or photography. It goes far beyond 

TOP, MIDDLE AND BOTTOM

From DAYTON, 2009
TOP, MIDDLE AND BOTTOM

From LONDON, 2004
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place, and exploring what place means, and what happens when we move 

from one place to another and how that affects our identity. So these are 

issues that are of considerable interest to me in a variety of different ways, 

not just purely academic.

In fact, the academic aspect is secondary, as far as I’m concerned. What 

interests me is the actual experience of place. For example, you commented 

on my off ice when you came in. The very f irst thing I wanted to do when 

I came here was to make this off ice a place in which I was glad to be, in 

which I was comfortable and felt I could pursue my work in a good frame of 

mind. Sometimes I’ll be working at home, which is also a nice place, but I’ll 

choose to come over here because I will think differently in this environment. 

So I might come over here on an evening or on a weekend just because 

it gives me a different sort of place that contributes to my abil ity to focus 

on what I’m doing.

When I travel, I’m interested in the place itself to which I travel. It seems 

that a great many people travel in order to visit somebody. They would never 

dream of going someplace where they didn’t have a relative or a friend. I go 

to a place because I am interested in the place. And learning and knowing a 

place is meaningful to me in ways that I think would probably be odd to many 

people. For example, it means something to me to know London intimately. 

To know, at least in large stretches of the city, every street, and where things 

are, and how to get around such a large and complex place. Having a deep 

sense of such a place, one that is almost l ike a resident’s understanding is 

something that I value. I have a similar though less densely detailed familiar-

ity with Rome. I used to have that with New York City because I grew up just 

outside it, and I went there often. It’s kind of odd that now London is more 

familiar to me than New York.

But in terms of place here on campus, and particularly the new place 

in which the department is located, that is a very mixed sort of thing. Cer-

tainly the qual i ty of the faci l i ty and its amenit ies, i ts f ixtures, i ts design, 

and i ts f in ish is an enormous improvement over 

what existed in the Rike Center.  In many ways i t  

i s  a  te r r i f i c  space ,  and I  th ink  Joe l  Wh i taker  

[ former department chai r ]  in  part icu lar  is  to be  

highly commended for that because he’s the one  

who a lmost  s ing le-handed ly  d rove  tha t  who le  

process of transit ioning the department f rom i ts  

former locations to the CPC. He worked doggedly 

on that  and he d id an incredib le job of  stay ing 

with it and attending to the infinite detai ls, dealing 

with the countless headaches and problems and  

crises and compromises involved. And it’s a great  

space, I think, in a lot of ways.

At the same time, I think it is seriously problematic that the visual arts 

are on the other s ide of Brown Street,  that they are removed from the 

such things. At the same time, I’m grateful that Paul is a devoted supporter 

of the arts. It’s wonderful to have somebody in the dean’s office who not only 

cares about the arts, but for whom the arts matter greatly. 

BIGGAR Has there been someone who has shaped you as a photographer?

WILKINSON I had remarkable good fortune in finding great teachers. If anything, that’s an 

understatement. I was able to work with some brill iant, amazingly productive, 

creative individuals, and that was great.

BIGGAR How do you conceive or understand the idea of space or place for the de-

partment of visual arts?

WILKINSON I  happen to be keenly interested in place. And indeed in the dist inct ion 

between space and place. For a number of years I taught a course about 

place that specifically focused on Dayton, Ohio. The class explored, exam-

ined, investigated, and responded to this city by making things. And indeed, 

some of the work that I’ve done as Graul Chair has focused on issues of 

“I happen to be keenly interested in 

place. And indeed in the distinction 

between space and place.”
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central campus, when for so long they were right at the center, just steps 

away from St. Mary’s Hall and Kennedy Union Plaza. Thousands of people 

walked by our facil it ies every day. It didn’t matter that they didn’t come in, 

but they knew we were there. It would have been good if our gallery had been 

more prominently sign posted and if more people had dropped in, but the fact 

is that the arts were in a central location on campus. They’re not now. They 

are on the margins.

One of the things that I value most about both my undergraduate and 

my graduate schools, which were, respectively, Antioch Col lege and the 

Rhode Island School of Design, was the freedom with which anybody could 

move around from one place to another within those communit ies. When 

I started at Antioch, art just wasn’t a signif icant feature of my awareness. 

But  the ar t  bu i ld ing was open 24 / 7.  There were impromptu drawing  

sessions, sometimes late at night, where people would just go to draw  

because they wanted to, no instructors or grades involved. And I would  

wander around the campus, sometimes late at night, and I’d walk in and  

think, “Look what’s going on here—this is really interesting.” When I was at  

RISD, nobody said, “You’re a photography major, you have to stay in the 

photo lab.” I could wander around and look in on a glass-blowing studio or a 

painting studio, or drop in on the architects or see what the industrial design 

people were doing. I poked around and looked at this wonderful variety of 

stuff and felt that energy and I was aware that I was a member of a larger 

collective, and that was important.

But with the visual arts being located in the CPC, that sort of thing, those 

casual encounters with people in different f ields of work, aren’t possible. 

Nobody who is not a member of that community—literal ly a card-carrying 

member, since you have to have card access to get into the building—feels  

that they can part ic ipate in that. So unfortunately, i t  seems to me that, 

through no one’s fault—because I certainly understood all of the politics and 

the reasons for moving the arts over there—the visual arts have been thor-

oughly separated from the rest of the University community. 

BIGGAR How do you think the department will develop in the future or how would you 

like it to develop?

WILKINSON I ’m not going to be part of the department for very much longer, and so 

it’s future is not a f irst-hand concern for me. In general, however, I hope 

the department wil l take this opportunity of moving to a new place and re-

new itself in various ways. It’s been teaching pretty much the same set of 

courses in largely the same ways and dividing up its disciplinary territories 

in the same organizational pattern for a long time. And I don’t think that’s 

really sustainable anymore. I have asked my colleagues, if we were just to 

clear away everything that we do currently, clear away all courses, all divi-

sions, everything, and start with a blank slate to design a department of 

visual arts from scratch, does anybody really believe we would end up with 

what we have now, exactly? Obviously it’s a rhetorical question. Of course we 

would not do that. So why not take that approach? Why not start afresh with  

asking: What do students need? What do they want? What do we know  

that they need even if they don’t know it? How do we do this in a way that 

makes it an interesting place for us to work? How do we make it a place 

that people are enthused about coming to, faculty and students alike? How  

do you make it a really stimulating environment? I know as well as anybody 

that making art is a hard slog. There’s an enormous amount of fai lure built 

into it. You can’t escape that. And typically it’s public failure. You fail in front 

of other people. You bring in poor work to class, and everybody sees that it’s 

poor work. And that doesn’t happen in most other areas, where you write a 

paper and turn it in. It might be a lousy paper, but 

nobody other than the instructor knows that. You 

put your artwork up and it has no place to hide and 

you have no place to hide—there it is and there you 

are. I think that’s a great thing. But how do we make 

the most of that?

“You put your artwork up and it 

has no place to hide and you 

have no place to hide—there it 

is and there you are.”

ALL IMAGES

From SOMEWHERE (Dayton), 1995–2004



i n t e r s e c t i o n s19

Faculty + Staff Spaces
HOME IS A FEELING
Concep t ,  I n t e r v i ews  and  Pho tog raphs  by  Mad i son  Su l l i v an

1 KATHY LUCKETT 

 I think everyone is stil l adapting to the space. My office is set up differently, so 

everything that may have been on my left is now on my right. I have my flow-

ers and jar from the old office, but not much more, since the space is so new.

2 JOEL WHITAKER  

 The spaces here are pretty gener ic so I  try to put stuff  up that is more  

reflective and personal for me—a bunch of old cameras, some prints. I have a 

studio at home so that is where most everything goes. With a studio you have 

things that are sort of in progress and that you are working on and are more 

tangible in the way of arts practice. Here it’s really more about the department 

and the students, delivering curriculum and developing curriculum.

3 FRANCIS SCHANBERGER 

  I f you saw it last year, you saw my clutter. I can definitely say I am organ-

izat ional ly chal lenged in my workspace. I  can usual ly f ind what I  need, 

but if I can’t that’s part of my working process—looking for whatever it is.  

Inevitably I wil l f ind something that I wasn’t looking for that ends up being  

a part of another project. So it’s the idea of disorganization leading to happy  

accidents. I  have accepted that. I  try to f ight i t  sometimes and organize  

and put things in folders. But for the most part, my offices and spaces tend 

to be like that.

4 JAYNE MATLACK WHITAKER 

  I l ike surrounding myself with other artists and their work. I appreciate the 

FedEx trademark. It is phenomenal. I didn’t even realize what it was for a long 

time, but when I did, I realized it was really valuable. The Target mascot [Spot 

the dog ] changed the scope of marketing. It’s phenomenal.

5 PETER GOOCH

 I was pleased with how clean the new space was. When you walk into an 

office from a studio and you’re covered in oil paint, what happens? It gets on 

everything else. So I actually, for the first time in 25 years, could look forward 

to a portion of a semester that was clean and free of paint stains. This actu-

ally inspired me to keep the office less chaotic or cluttered or dirty.

As students, we are each settling into the CPC in our own way, taking advan-

tage of the new space and everything it has to offer. Our faculty and staff are 

facing the same transition, but in a different sense. Many moved their spaces 

from elsewhere on campus where they had worked for years. Each faculty 

and staff member dealt with this challenge differently, and each is continu-

ing to find ways to make her or his space a personal place while maintaining 

the functionality of an academic office. Through interviews with five different 

faculty and staff members, I studied how they came into their spaces and 

what they are doing with them—or plan to do with them. Some surround 

themselves with inspiration, personal objects, or trinkets from their worldly 

adventures; others are just beginning to make their places their own.

This project stems from my idea that it is possible to photograph a person 

without having that person physically in the photograph. There is a lot to be 

said about how people keep and shape their spaces, and I believe that the 

inflected space can accurately reflect the person, or at the very least, tell a 

story that describes the person. Much as I have learned from studying these 

spaces, I hope that these newly occupied off ices and my photographs of 

them will tell other members of our community a bit more about the individu-

als with whom we share the new visual arts area of the CPC.

4321

5

“There is a lot to be

said about how

people keep and

shape their spaces, 

and I  bel ieve that

the inflected space

can accurately reflect

the person, or at

the very least,

tel l  a story that

describes the person.”
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Xuecun Tang
AN EXCHANGE STUDENT KNOWN AS CHLOE

Wr i t t en by  Joe Mad igan w i t h Pho tog raphs by S tephan i e  Le f e l d

of color is l imited, and sometimes shunned. Here, on the  

other hand, she is a l lowed to use as much color as she 

desires, and does so with gusto. There is much more freedom 

for creation here in the US, and Chloe finds that the new art 

space in the CPC is conducive to her painting, as well as to 

her interaction with other students. Back in China the art 

studios are much larger and segregated. The discipl ines 

of  ceramics,  studio ar t ,  and pr intmaking are located in 

complete ly  d i f fe rent  bu i ld ings wh i le  they are  a l l  found 

here in this one place, the CPC, on campus. In China Chloe 

experienced studio areas that are shared by a maximum of 

two students and are located in secluded rooms wherein 

they work on large 8 × 6 ft. tables. These tables support the 

canvases for their works, and only the students who work 

in these rooms are al lowed in, unless they invite others in 

personal ly.  Al l  work is done in total  s i lence so as not to  

disrupt the others who are working. These practices and reg-

ulat ions are a far cry from the workspace here at UD. The 

CPC is a much more communal, free flowing space, in which  

interactions between students and professors are encour-

aged. Music is  p layed in the studios a l l  throughout the  

day, conversations on the happenings in student’s lives fil l the 

air, and the diverse works of students are on display for al l  

to see. Every studio and c lassroom has large windows,  

a l lowing the passerby to peek in and see what is being  

done. This is the open, lively, and friendly place where Chloe 

Tang thrives. She enjoys being able to interact with other art students, not  

only to pract ice her Engl ish speaking sk i l ls ,  but a lso to tap into thei r  

creative process and learn more about the foreign culture into which she has 

dove headfirst. 

Chloe’s exploratory spirit is evident when one watches her interact and 

create in the space here at the CPC. On Tuesdays and Thursdays, after her 

one class in the morning, she spends up to 71⁄2 hours painting in the studio, 

and l ike her personality, Chloe’s artwork is easy to distinguish. Her quick, 

vibrant brush strokes coupled with her steady, continuous revisions all ebb 

and flow until, before one realizes, there is a whimsical creation before your 

eyes. She creates with a blend of Eastern and Western inf luences using 

t rad i t iona l  Chinese pa intbrushes and waterco lors coupled wi th more  

westernized subject matter and figures to create what she calls, “a fusion of 

real i ty and how my mind perceives the f igures.” Her f in ished product is 

always a vibrant, complex, and layered masterpiece that speaks to both 

the viewer and the artist.

Aside from her time spent at the CPC, Chloe has fully enjoyed life outside 

the studio here at UD. She has been able to maintain and cultivate friendships 

with her peers and experience the University of Dayton to the fullest. From 

Art is a universal language with many local and temporal dialects through 

which people can express their inner thoughts, feelings, and emotions, re-

gardless of their background. Here on campus the newly renovated College 

Park Center houses the Department of Visual Arts, which is one of the cre-

ative centers of the University. It is in this building that students are able to 

translate their inner emotions, highest thoughts, and even their nagging 

frustrations into the varied language that is art, in all media. It is also in this 

building where, during the Spring Semester 2012, you can find Xuecun Tang, 

known to her American friends and fellow students as Chloe. 

Nest led up against the f loor to cei l ing windows of the paint ing stu-

dio overlooking Brown Street is where Chloe works, adamantly. Admired  

by everyone she comes into contact with, Chloe is not your average f ine 

art student. She is a natural ized Chinese cit izen, who has spent hal f  a 

year here at the Univers i ty of  Dayton along with twenty other f ine arts  

s tudents  th rough an exchange program wi th 

their native school, the Nanjing University of the 

Ar ts .  What  makes Chloe ut ter ly  d is t ingu ished 

f rom the group is her eagerness to learn,  de-

velop, and grow in the space of  the CPC. Her 

spontaneity and vigor are immeasurable. This is 

quite  the contrast from the average exchange stu-

dent, who is often overwhelmed by the extreme 

cu l tu re  shock, but  Ch loe is  un fazed by these 

extreme di fferences in everyth ing f rom our c loth ing to our cuis ine and 

even our way of l i fe. As Chloe puts i t ,  “The visual arts department here 

is my home away from home.” Chloe embraces and adapts to these changes, 

and it is visible in her artwork. 

While completing her undergraduate degree in China, Chloe’s focus was 

in the area of traditional Chinese painting. In that particular discipline the use  

“The visual arts department here 

is my home away from home.”
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celebrating her birthday here and enjoying St. Patrick’s Day all in the same 

week, to seeing the President of the United States at the UD arena during the 

NCAA First Four play in games, Chloe has been able to experience everything 

from American art to American culture. 

The newly renovated space here at the CPC allows all students to grow, 

create, and thr ive on indiv idual and communal levels. Over the past s ix 

months Chloe Tang has been able to do all those things and more. She has 

not only influenced both students and professors with her artwork but also 

with her animated, vivacious personality. At the conclusion of this semester 

the Department of Visual Arts will be extremely sad to see such a gifted and 

giving student leave, but it wil l eagerly await the news in years to come of 

Chloe’s continued work and success in art and life.
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I n t e r v i ew  by O l i v i a  Bowman  and  Pho tog raphs  by  S tephan i e  Le f e l d

There’s much to learn from a person who has experienced so many changes 

to a particular place. Fred Niles has been a professor of design in the De-

partment of Visual Arts since 1985; however, few people know about his 

landscape photography, his house that he transformed in the Oregon Dis-

trict, and the week long project he created for students and faculty while he 

was Chair of the Department. I couldn’t think of a more appropriate place 

to interview Fred than in his home on Fifth Street. The house is a piece of 

artwork in itself, carefully designed and deliberately decorated by Fred and 

his wife Mary Marshall, and it is nothing short of amazing. On an unusually 

warm Sunday morning in March I rode my bicycle to Fred and Mary’s home and 

discussed with them the importance of place, specifically that of Dayton. 

OLIVIA BOWMAN How long have you lived in Dayton?

FRED NILES Since 1985.

BOWMAN What brought the two of you to town?

NILES Jobs, my job at the University and Mary’s with OCLC (Onl ine Computer 

Library Center) in Columbus.

BOWMAN How long have you lived in this home in the Oregon District?

NILES We have lived here since 2002, although we lived in this neighborhood, just 

half a block down the street, since 1985 when we came to town. Before we 

moved to this address, this structure was attached to a church on the corner. 

The church had to be torn down, but this building remained so we worked 

with an architect and a couple of architect fr iends and put this space to-

gether. We like being in a historic district, but we also appreciate things that 

are contemporary, such as loft spaces, so this project gave us the chance to  

combine our interests.

BOWMAN How do you feel this space has inspired you artistically?

NILES I think the thing I l ike most about it is just how comfortable it is. It’s kind of 

eclectic in terms of being not totally contemporary or historic, but kind of a 

mix of the old and the new. And personally, creatively, I look at things with 

shapes and light, and when I look around here that’s what I see. When I see 

a landscape, often rather than looking at trees, I’m seeing the shapes and 

what’s going on with the horizon line and what’s happening with light. 

BOWMAN So this was attached to a church. Was there a part of this structure that isn’t 

here anymore?

MARY MARSHALL Show her the pictures Fred. 

 Fred shows me the photographs of the building and church that used to be 

where he and Mary live, of the demolition of the church, and of how his home 

looked when they bought the property and began the process of renovation. 

BOWMAN What are your feelings about the art and design community of Dayton. How 

does it accommodate you?

NILES It has improved. Dayton has always had strong performing arts, but once the 

Art Institute closed its school in the late 70s, the visual arts declined in the 

city. But over the last several years the visual arts have become much stron-

ger, particularly with DVAC (the Dayton Visual Arts Center), and Jane Black 

(its longtime Director) had a huge part in that. It’s always a struggle with the 

Design Is Li fe
AN INTERVIEW WITH FRED NILES

gallery scene in town, but sell ing art is a tough thing, especially for artists 

selling the art that they wish to produce. Although periodically I will get some 

work out, my focus has been more related to graphic design instead of ex-

hibited work. This home has been an art project in and of itself, and we have 

a little cottage in Michigan that has been a project as well.

BOWMAN What’s your favorite spot in Dayton that’s not your home and is just your  

favorite place to go?

NILES The market and along the river are great; campus also is a nice spot to go. 

Another favorite place is the ballpark.

BOWMAN Do you feel like students are very connected to downtown?

NILES Unfortunately I don’t think so, though maybe they are a little more than they 

used to be. I was surprised to see a few students last year at First Friday, 

and they were not even art students. That was good to see. Sometimes I 

think students become a little insulated. Unless students have lived in a city 

themselves, they can be intimidated by coming downtown.

BOWMAN What could be done to improve the relationship between the students and 

downtown? 

NILES John Clarke usually has students work on a project to re-design the down-

town bus schedule; it might be nice as an extension for students to take 

those designs and ride the bus downtown. I think the University is in a unique 

position and that is what I tell prospective students. The size of the Univer-

sity is large enough to offer different programs but not so large that people 

get lost, kind of like a neighborhood within a city. The University is rather on 

the fr inge and students don’t take al l the opportunit ies that they could to  

utilize the city. I think President Curran has recognized that and works closely 

to try and be cooperative with the city instead of being at odds with it.

BOWMAN Do you have a favorite memory of your time at UD?

NILES Not one in particular. I think some of the most favorite things that happen are 

when years later you hear from students.

BOWMAN What do you think of the CPC?

NILES Our space is great; we really love the space. One can feel somewhat iso-

lated if they let themselves, but I think if we solve the access problem it will  

be improved. When you have that 

much space, it is tough initially to do 

an overall plan for how everything will 

be utilized. All in all, its great to have 

the space.

BOWMAN Do you ever walk and have dinner 

here in the Oregon District? 

NILES Oh yeah, lots of t imes, i t ’s nice to 

have  the  res tau ran ts  he re ,  even 

g o i n g d o w n t o w n  w a l k i n g t o  t h e 

Schuster.  The whole community is 

great. That’s the other thing about  

Dayton: the city is comprised of al l 

“And personally, 

creatively, I  look 

at things with 

shapes and l ight, 

and when I  look 

around here 

that’s what I  see.”
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the various neighborhoods with organizations and those 

representat ives belong to greater organizat ions which I 

think works well. Both Mary and I served on the Oregon His-

toric District Society Board, we have been a part of that and 

we stay involved with what’s going on in the neighborhood. 

Since we spend the bulk of our summers in Michigan, we 

don’t partake as much in what goes on here during those 

months. It’s like every other week in the summer there are 

picnics in the park. 

BOWMAN Yes, I have always wanted to drop in on one of the picnics.

NILES Sure, just say, “I’m staying over at Fred and Mary’s place!” 

 Fred and Mary graciously gave Stephanie Lefeld (photographer) and me a 

tour of their home and told us the history of the building and how it used to 

serve as a carpet shop. The three-level home has an open plan and is well lit 

with large windows that allow plenty of natural l ight. The wooden staircase 

is a remarkable feature of the home, connecting the levels and adding both 

shape and color to the home. I felt at peace in their space and could under-

stand why Fred Niles and Mary Marshal l were so dedicated in preserving 

the building with their contemporary vision for constructing and making their 

home in the Oregon District.
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Despite its economic chal lenges that are especial ly evident at i ts center, 

Dayton, Ohio is a city comprised of neighborhoods rich in history and cre-

ativity. One of these vibrant neighborhoods is l iteral ly the neighborhood of 

the University of Dayton, which occupies a significant extent of area at the 

southern edge of the city. The city of Dayton definitely feels the impact and 

understands the importance of housing a university as impressive as UD. Yet 

while Daytonians are proud of the Flyers, they rarely see students experienc-

ing their city outside of campus.

With this guide to Dayton it is my intention to introduce students to this 

wonderful city that I call home. Dayton can be intimidating to students, but I 

believe that this guide can allay some of those fears. All of the destinations 

included in this guide are within a few miles of campus, and each one has 

been selected for the reason that it has the potential for providing each stu-

dent with a unique experience in the city. Visit downtowndayton.org for the 

latest on culture and arts happenings.

by  O l i v i a  Bowman
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Dayton Visual Arts 
Center (DVAC)
118 North Jefferson Street
daytonvisualarts.org
Non profit art organization that 
focuses on the community and 
understands the importance of 
visual arts and working artists  
within the community

EbonNia
1135 West 3rd Street
937. 223.2290
Local artist, Dayton native,  
Willis “Bing” Davis, features local 
and regional African American artists

Feathers
440 East 5th Street
Vintage thrift shop

Five Rivers Metro Parks
metroparks.org
Bike Paths, festivals, ice skating,  
live music, Urban Nights, Cityfolk 
Festival and much more

Front Street
1001 East Second Street
An underground art scene; artists 
studios and active art culture

Garden Station+ 
Community Art Garden
509 East 4th Street
937.610 .3845
Live music on the weekends;
farmers markets on
Sunday morning

K12 Gallery
510 East 3rd Street
937. 461. 5149
Art gallery for young people

Olive, An Urban Dive
416 East Third Street
Accommodates vegans, vegetarians 
and gluten-free diets, also those 
who are health conscious and desire 
to eat local foods

Press Coffee Shop
257 Wayne Avenue
Local owners; private coffee shop; 
Zagat rated the coolest independent 
coffee shop around the U.S.;  
rotating monthly art gallery 
featuring local artists

Tejas
510 East 3rd Street
Native American word meaning

“welcome friends”; children’s 
gallery and premier learning space

The Neon
130 East 5th Street
937. 222 .7469
Independent movie theatre; 
discounts to UD students 
Open 7 days a week

The Schuster Center
1 West 2nd Street 
Performing arts such as ballet, 
opera and orchestra

Wiley’s Comedy Club
101 Pine Street
937. 222.5653

2nd Street Market
East 2nd Street
Biking distance from campus; 
local food and vendors
Open Thursday and Friday
10 am–3 pm; Saturday 8 am–3 pm

Boonshoft Museum 
of Discovery
2600 Deweese Parkway
937. 275.7431
More than 60 animals native to Ohio

CADC
45 South Saint Clair Street 
Gallery connecting art, design  
and community

Carillon Historical Park
1000 Carillon Boulevard
937.293.2841 
Landmarks of Dayton’s rich  
heritage of invention

Dayton Art Institute
456 Belmonte Park North
937. 223.5277
Wonderful permanent collection
Open Wednesday–Sunday

Dayton International 
Peace Museum
208 West Monument Avenue
937. 222.3223

Dayton Velo
Local bicycle club
937.305.8080
Weekly group rides and alley cat 
races; organized by Nicholas Wells

S St C
lair St
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Space is inconsequential unti l  someone enters into it and makes it his or 

her own and gives it meaning. The Department of Visual Arts is inhabit ing 

the space on the second f loor of Col lege Park Center and has turned i t 

into a place for students to feel welcome to express themselves freely and 

openly, not only in their art work but also in they way they interact with the 

spaces within the walls of the Department. The fol lowing photographs are 

demonstrations of the spaces within the Department of Visual Arts and how 

students have taken a modular gridded interior and made it their own. The 

relative chaos and disorder that students have brought into the space take 

what could have been a very structured and plain place and turned it into 

a space where they have left their mark. Many of the students within the 

Department of Visual Arts spend more time in the studios than in their own 

residences because the Department has built spaces the students want to 

be a part of and want to make their own.

Traces
 A PHOTOGRAPHIC ESSAY OF THE 
  COLLEGE PARK CENTER: THE ART STUDIOS

LEFT  
Sinks in the ceramics studio 

complete with sponges for proper 
cleaning of the studio

RIGHT TOP 
Gal lery 249 displaying works of art

RIGHT BOTTOM 
Fan in paint ing studio to keep 

students and artwork from overheat ing

NEXT PAGE 
Wal l  in the pr intmaking studio 
complete with rol lers of many 

sizes and artwork made 
by Professor Nick Sat inover

Concep t , Pho tog raphs  and  Tex t  by  S tephan i e  Le f e l d



THE PROCESS 
Placing ink on top of a si lk screen and using  
a squeegee to push the ink through a stenci l 

placed on the other s ide, Joe Madigan  
creates a handmade pr int.

THE SPACE 
Taking a map pr inted onto recycled paper and 

creat ing a stenci l  out of newsprint,  the Art 
Message Design Col laborat ive was able to create 

a handmade work of art to insert into a 
publ icat ion for the Department of Visual Arts.

In tersect ions: a  Journa l  o f  the Depar tment  of  V isua l  Ar ts,
publ ished by the Univers i ty  o f  Dayton.

©2012 Univers i ty  o f  Dayton
Dayton Ohio

Journa l  made poss ib le  wi th suppor t  f rom
Dean Paul  Benson,

Col lege of  Ar ts  and Sc iences.

CONTACT

Depar tment  of  V isua l  Ar ts,
300 Col lege Park, Un ivers i ty  o f  Dayton

Dayton, Ohio 45469-2923

visua lar ts in fo@udayton.edu

937-229-3237
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