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acknowledgments The better part of my three year graduate studies at 
Ohio University involved connecting, building those 
connections into relationships and enjoying the na-
ture of networking within a community. By the end of 
my first year, I started to recognize the positive shift in 
my own behavior because of the place I was living and 
the people I was connecting with in Athens, Ohio.

This work is a result of understanding intercon-
nectedness and the effects of place on people and 
people on place. I owe much gratitude to the people 
within Athens and the surrounding regions. So many 
go unnoticed and are never recognized for the role 
they play that has contributed to the makeup of this 
unique culture and local attitude. Many have no idea 
of the positive influence that has not only impact-

“What I know now is that we’re all interconnected and that’s a really beautiful 

thing. We have links to everyone else in our lives and in the world. Different 

people have different journeys for different reasons. You can’t judge, but you 

can celebrate that there are connections everywhere.”
 — Jane Seymour
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ed my daughter and me, but also the thousands of  
transient students who will carry forth the ideas em-
bedded in that community. May these words built into 
sentences and then into paragraphs, become a perma-
nent thank you forever imprinted on this page.

Atlas of Athens: A Visual Literacy of Place is the 
first volume of a series and serves as the prototype 
for future atlases. This atlas is my acknowledgment 
of the place I have called home for three years; it is a 
reference for other communities; a model of place in 
a specific time period; a historical document and the 
practical function of documenting my research.

in sPeCifiC, i Must thAnk the following huMAns: 
Bonnie Thomas, my momma, inspiration and 

best friend who will always reap the fruits of my la-
bor, you are my deepest love. 

Hope McAfee, my sister and non-twin, twin, who 
keeps me grounded. Without your brutal honesty 
and unconditional love, I couldn't have done this.

Lindsay Koontz, my most valuable graduate 
school relationship who always holds my heart for 
me when it is too heavy to bear. 

Erik Armstrong, my gentle giant who is still 
learning the depths of his own strength. You have 
given me hope and restored my faith in areas I never  
recognized before. Thank you for continually re-
minding me of what is most important in my life 
when I can't see it for myself; for helping me learn 
how to live while being in love without allowing love 
to consume me. You, my dear friend and love, I will 
always honor. 

John V. Clarke who is my largest mentor, favorite 
designer, dear friend and father figure to whom with-
out, I would not be where I am today. You may not 
always have a direct hand in the work I make, but you 
are always there.

Molly Schoenhoff, thank you for guiding me and 
encouraging me to pursue my graduate education at 
Ohio University. You have been a constant light in 
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my personal and professional life and my direct con-
nection to so many people within this atlas. I will be 
forever grateful for your friendship and mentorship. 

Michelle Ajamian, your love and connection 
stems far deeper than your contribution to this work 
and your endless role in weaving the fabric of Athens. 
You inspire me, give me hope and always let me be 
myself. Thank you to your partner, Brandon Jaeger, 
for his constant smile that extends from the west 
coast to the east coast and for the dozens of conver-
sations that brought me closer to my inner self. 

Janice Brewer, you have always reminded me that 
this work was valuable. You are an amazing example 
of passion, positive change of self and extending that 
out to others. You connected me to your love, Nick 
Kroncke, who showed me the geography department 
and all things mapping. I love you both.

Danny Yahini, thank you for donating your wood 
scraps and for sharing your ideas and expertise. 
Working with you was such a pleasure.

Rick Duff, many thanks for the wood scraps 
you gave me and the wonderful conversation. I will  
contact you someday about obtaining one of your 
beautiful fiddles. 

Dori Griffin, thank you for your understanding 
and sensitivity as I juggled the final weeks of my thesis 
and for your guidance on my project.

Rosemarie Basile, thank you for always being in 
your office when I storm in to vent and ask for advice. 
You always reassure me of my worth as a designer, 
artist and educator. 

Leslie Schaller, you gave me so much valuable in-
formation, time and knowledge that only you know. 
Thank you for allowing me to be a part of your first 
selfie which turned into several.

Christine Hughes, you have been a constant fig-
ure of inspiration and an example of what I feel and 
see in the heartbeat of Athens.

Caitlin Douglas and Donny Rambacher, thank 
you for the impromptu visit which led to a critique of 
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this project which provided me with a much needed 
outside perspective. 

Chris, Gerald and Kim Clinehens, thank you for 
showing me the life of living as an organic farmer and 
the role each person plays. Chris, a special thanks to 
that infectious laugh of yours and for always remind-
ing me that I can do better and deserve the best.

Eli Flannagan, you are an incredible force of pas-
sion, inspiration and talent. I look forward to seeing 
all that you will achieve.

Josh Mallorn, Sean Pavlac, Emelia Pavlac, Andy 
Graybeal and Michelle Wasserman for the memories 
of working together at Shagbark.

Many thanks to Mary Nally, Lisa Trocchia-Bal‚k‚īts, 
June Holley, Tom Redfern, Jane Forrest Redfern, 
Grace Corbin and Carrie Carson for your time, infor-
mation, wisdom and encouragement.

Nathaniel Berger, thank you for helping me prob-
lem solve endless problems with my user interface 
and experience components. If one could checkout a 

human resource at CreAte_Space for help, Nathan is 
without a doubt, the best.

To my students, thank you for making me a bet-
ter teacher and for always encouraging me — not just 
through your words — but through the hard work and 
dedication you put into your projects.

To my family and friends, thank you for your pa-
tience and understanding of my unusual aloof nature 
as I completed the largest project of my career yet. I 
will make it up to each of you.

Each of you have each influenced me, guided me 
and changed the direction of my path in some way. I 
am so grateful for your part in my life which will posi-
tively impact our lives as a whole. 

I have connected with so many amazing people 
during these three years of research. If I failed to add 
you, please forgive me and note that it was not inten-
tional. To everyone who is taking the time to read this 
and experience these years of research and relation-
ships— thank you. We are now connected.



introduction During the 1990s, Appalachian Ohio suffered severe 
economic hardship due to the loss of jobs and busi-
nesses, spurred by an increase in lower-cost goods, 
manufactured elsewhere. In an effort to revive the 
economy, people in the region began a number of ex-
perimental, entrepreneurial projects. 

The town of Athens, Ohio began planting the 
seed for a system that would become a pioneer for 
a new type of economy.1 Since that time, Athens has 
sustained an economic and social system constructed 
of rich interconnected networks that link the regional 
resources to people and the people to one another. 
This network has contributed to maintaining a viable 
economy. To appreciate the systems that nurture the 
economy of this place, one must understand the dy-
namic connections among the component parts.

This research project is an effort to convey the 
connections that strengthen the economic health 
of this community and how place affects the indi-
vidual. It suggests the value of strengthening the  

“Everything is arranged so that it be this way, this is what is called culture.”
 — jacques derrida
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1	 Holley,	June,	Entrepreneurship with a Regional Flavor	(2009):	1–2.
2 Timothy	Beatley	and	Richard	C.	Collins,	“Americanizing	Sustainability:		
	 Place-Based	Approaches	to	the	Global	Challenge,”	William and Mary  
 Environmental Law and Policy Review	193	(2002):	194–195.

relationship between design, humanity, people and  
the environment through smaller and more localized 
approaches to change.2 

The results of this research demonstrate that 
support for direct, first-hand relationships that are 
needed to maintain viable local economies. In return, 
these relationships create networks that affect hu-
man patterns of behavior and foster positive change 
in small communities such as Athens. 

Mapping out economic networks in an effort to 
reveal the interconnected nature within systems is a 
driving force behind this project. Making these rela-
tionships visible through art and design is one way of 
communicating these complex connections. I can re-
veal visually what is working and what is not.

Experience has taught me that through direct 
relationships and interactions of support, people 
tend to care more about their part in the whole. It 
has shown me that we are interdependent. We do 
make individual choices but they are not made in  

isolation. Our everyday decisions affect those around 
us as they create patterned ways of living. These pat-
terns construct our social and cultural environment. 
Atlas of Athens came about through the recognition 
of how I changed my own behaviors and patterned 
ways of living due to the interaction with the people 
and the culture of a place.

In an attempt to understand this change, I started 
to investigate how the patterns of human interaction 
within Athens, Ohio had influenced my everyday 
decisions. In other words, why was I more conscious 
of the choices I was making? Why did I start to care 
about where I was spending my money or what I was 
throwing away? Why was I suddenly interested in 
knowing the source of my food?

Collaborating and connecting with the people 
in the community, I began to see the rich networking  
system that creates the culture of this place. The 
community of Athens is addressing large global  
issues, through smaller and more localized ways of 
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connecting and supporting human independence.  
I have found that Athens, Ohio has a deeply em-
bedded network that is protecting the environment, 
economy and people. This promotes positive social 
change for a more sustainable lifestyle. My research 
is revealing how Athens is addressing these issues 
through localized and direct relationships of eco-
nomic and social exchange.

These direct connections helped me build mean-
ingful relationships that continued to inform possible 
solutions of visualizing the network that sustains this 
place. Focusing on the Athens community economic 
network of exchange is one method of understand-
ing how a place constructs the culture and social  
behaviors that are present. 

Atlas of Athens: A Visual Literacy of Place 
is a case-study that visualizes the vast network of 
people working together. I am telling the story of 
place through my voice and through the narra-
tives of those directly tied to this network in some 

form. More importantly, this research is shows how 
people connect with one another and how they  
connect resources to the people. This allows for  
a larger audience to learn ways in which they can  
insert themselves into a community in an effort  
to benefit their individual life as well as the commu-
nity at large.

This atlas serves as a prototypical venture that 
identifies how humans cooperate and can be applied 
to other communities. The results connect and ex-
tend the intersection of art and design and their role 
in culture. Both disciplines have changed the way I 
perceive the world and in return have helped me to 
change the way others perceive the world. 

This visual literature serves as a transferable ex-
perience. The results encourage positive change in 
behavior by facilitating awareness of oneself within a 
larger society. Focusing on this place and making the 
economic network visible is one way of celebrating 
and sustaining both place and place-making.

right: 

usgs Map, Athens, Ohio; version date, 2002
scale: 1:24,000; content: Contours
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“It is not accidental that all phenomena of human life are dominated by the search  

for daily bread — the oldest link connecting all living things, man included, with the  

surrounding nature.”

 — ivan pavlov
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atlas components book box
26" × 32"
reClAiMeD wooD

This entire project is housed within a 26"x 32" book 
box that acts as the binding of the box. The atlas is de-
signed to house the removable components. These 
parts are akin to pages within a printed non-linear 
book or pieces to a puzzle. 

One day I went to the Alden Library at Ohio Uni-
versity to pick up six atlases that I had put on reserve. 
I walked up to the desk and waited as the librarian 
went to get the books. She scanned my iD and head-
ed back to the bookshelf to retrieve the books. Out 
she came, lugging one giant atlas at a time, and re-
peating until all six were brought to me. These world 
atlases were huge and heavy and awkward.

As I slowly walked back to the studio, toting these 
giant books while sweating profusely, I fell weak by 

left: 
Process image of book box cover

right: 
Process images of preparation 
and construction and sketches 
of box

Gerardus Mercator saw an ‘atlas’ as encompassing every-
thing — not just simply a collection of maps. Every map has 
a story to tell and this map is transmuted into a narrative 
atlas that embodies far more than just the expected map.



my own uncontrollable laughter of seeing what I 
must have looked like to those walking by. Why did 
I think I needed to check out every available world 
atlas? After finally reaching my studio, I plopped on 
the couch to rest as I stared at this mammoth pile of 
atlases. Then it hit me. It wasn't about the content 
within the objects that I needed for my research, but 
yet, it was the monumental size of the object.

This realization also led me to draw upon the  
history of graphic communication and the early dis-
semination of knowledge. The first books produced 
were bound with elaborate binding that were intend-
ed for the practical function of protection but also 
because they were valuable.

The reclaimed wood was given to me by two  
local Athens woodworkers — Danny Yahini and Rick 
Duff. I also purchased a few pieces from ReStore. 
Danny has been a constant consultant throughout 

the design and construction of this box and the two 
tables. Some of the species used are poplar, pine, red 
oak, white ash, cedar and plywood. The cover and 
spine wooden lettering was laser cut in Seigfred Hall 
at Ohio University.
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painted map
10' × 2.5'
ACryliC on PriMeD CAnvAs, bAll Point Pins, Cork, 
eMbroiDery floss

The physical map unfolds for viewing or installation 
and was inspired by a hardbound folded map I saw 
during a day of research in the Alden Library Archives 
& Special Collections. The map folds down into a 
book, but then unfolds to full view.

The map is a painted close-up view of down-
town Athens, Ohio. Christopher Alexander writes, 
“People feel comfortable when they have access to 
the countryside, experience of open fields, and agri-
culture; access to wild plants and birds and animals.  
For this access, cities must have boundaries with 
countryside near every point.”3 I chose this point 
of view to convey the dependence and balance be-
tween needs and access.

This composition also visually explains the urban 
center point of economic exchange within a commu-
nity and how that ripples out to the rural region that 
provides the resources needed. 

The locations of people and places that are con-
nected to this portion of the network are denoted 
with a number. Making these connections visible al-
lows the viewer to visually connect the relationships 
while also being able to refer to the legend cards for 
further information. Using cartographic language af-
firms our position in place but also ties the people to 
the land. 

The physical map becomes a reference and doc-
ument of the economic exchange in Athens from the 
year 2014–2016. Maps are ephemeral by nature. 
They change the minute after they are recorded but 
serve as references to understand the landscape of a 
place at a specific time.

3	 Alexander,	Christopher,	A Pattern Language	(1977):	22.

image of inspiration:

Railroad Map of Ohio  
published in 1914.
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legend cards
4" × 6"
DigitAl Print on 100 lb Cover, environMent sMooth,
100% Post ConsuMer reCyCleD PAPer

The legend cards serve as the key to the map. Each 
color represents an individual network in Athens, 
Ohio and reveals the connections of human cooper-
ation within that network. These show the systems 
of support that contribute not only to keeping that 
place viable but also their contribution to the larger 
community of Athens. The partners include — but 
are not limited to — distributors, producers, crafts-
men and places of consumption. The Cfi Donation 
Station network shows how the larger network of 
support gives back to the community.

These six highlighted networks include hundreds 
of other relationships but only capture a portion of 
the complex network that has created the viable eco-
nomic and social culture of Athens. This is a place 
where relationships are fostered, human indepen-
dence is cultivated and community is valued. Making 
these connections visible and identifiable through a 
numbering system, allows the viewer to visually con-
nect the relationships. 

To view the cards in more detail visit atlasofathens.com.

 village bakery
 shagbark seed & mill
 athens farmers market
 casa nueva
 acenet, 30 mile meal
 cfi donation station
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village bakery
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140

village bakery

Christine and Bob also own Catalyst Cafe (3) and Della Zona (4).

1

268 East statE strEEt 
740.594.7311

christine & bob hughes

Source: w
w

w
.dellazona.com

/

hours
tuEsday – Friday 
7:30 a.m. – 8 p.m.
saturday 
7:30 a.m. – 6 p.m.

Sunday Brunch 
9 a.m. – 2 p.m.

monday 
Closed

We are a bakery in Athens, Ohio, 
whose menu will always reflect 
what’s in season in Southeast Ohio, 
so you will taste a connection to the 
farms around us no matter when 
you visit.

undErcovEr markEt
The Undercover Market offers a 
wide selection of sustainable, local 
and organic groceries. Local favor-
ites include Snowville Creamery 
milk and yogurt, Herbal Sage tea, 
Laurel Valley Creamery cheese, 
Ridge Runner coffee, Shagbark 
corn chips, our own house-made 
gelato, and more.

shagbark seed & mill

5

1
12

20
37

54
66

71
73 79

97 153
156 160

164
173

174 179
178 180

181
182

218
219

220
221

222
223

224

21
35 72

145
157

shagbark seed & mill

tours and public 
hours by  
appointmEnt

88 columbus circlE 
740.590.2749

michelle ajamian & brandon jaeger

Source:  w
w

w
.m

arthastew
art.com

/am
erican-

m
ade/nom

inee/79738/food/shagbark-seed--m
ill

5

We bring local staples to the table! 
Shagbark Seed & Mill is a prototype 
for invigorating our food system 
with regional-scale certified organic 
stone ground flours, whole grains, 
dry beans, tortilla chips, crackers, 
from crops that are suited to our 
soils and climate. 

We partner with Ohio family farms 
where only the best heirloom 
varieties of corn, popcorn, spelt, 
amaranth, and beans-black turtle, 
adzuki, and pinto — are grown with 
respect and care. Our keystone 
products are traditional corn tortilla 
chips, corn crackers, and dry beans, 
which, are simply the best tasting 
chips and beans ever. 

casa nueva

66

4
5

12
21

23
25

26
27

31
33

35
38

39
41

43
45

46
49

54
56

78
80

86
126

133
134

135
136

137
138

139
140

141

141
142

143
144

145
146

147
148

149
150

151
152 165

casa nueva

Back in the spring of 1985, a group  
of eight recently unemployed  
restaurant workers decided to form  
a worker-owned cooperative.   
Collectively they had over 100 years 
of restaurant experience and the  
determination to create their own 
livelihoods. The Appalachian Center 
for Economic Networks (acEnet), 
had also formed in the spring of 
1985. Their goal was to promote 
community-based economic  
development in the region through 
the formation of worker-owned  
businesses. With their help, Casa 
Nueva’s founders developed a 
business plan, secured financing, 
and created the foundation of our 
current cooperative structure.

We are very proud to have been  
a provider of local, sustainable,  
Mexican-inspired food for our  
community for the last 30+ years! 

hours
Breakfast:
monday – Friday 
8 a.m. – 2:30 p.m.
saturday & sunday 
9 a.m. – 4 p.m.

Lunch:
daily (bodEga only 
aFtEr 2:30 p.m.) 
11 a.m. – 5 p.m.

Dinner:
sunday – wEdnEsday 
5 a.m. – 9 p.m.
thursday – saturday 
5 a.m. – 10 p.m.

66

4 wEst statE strEEt
740.592.2016 (Restaurant / Take-Out)
740.594.8691 (Cantina)

worker owned

Source: http://casanueva.com
/about-us/our-story/

acenet

1
2

3
7

66
71

73
94

117
133

153
154

155
156

157
158

159
160

161
162

163
164

165
166

167
168

169
170

171
172

173
174

175
176

178
177

81

acenet
94 columbus road 
740.592.3854

Source:  http://acenetw
orks.org/about/ 

m
ission-history/

81

The Appalachian Center for 
Economic Networks (acEnet) is  
a community-based economic  
development organization serving 
the 32 counties of Appalachia Ohio. 
The mission of acEnet is to build 
the capacity of Appalachian com-
munities to network, work together, 
and innovate to create a dynamic, 
sustainable regional economy with 
opportunities for all.

acEnet staff accomplishes this 
mission by partnering with regional 
microenterprise and development 
practitioners to create a healthy lo-
cal economy, allowing opportunity 
for all residents to start businesses, 
obtain quality jobs, and connect 
with other entrepreneurs for  
mutual benefit.
notE: ACEnet is involved in several different adven-
tures — this is specific to the 30 mile meal partners.

this nEtwork  
shows thE 30 milE  
mEal partnErs

athensfarmersmarket
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120
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123

124
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181134

165
169

171

athens farmers market

12

1000 East statE strEEt 
740.593.6763

Source: http://athensfarm
ersm

arket.org/history/

hours
saturday 
9 a.m. – 12 p.m.

wEdnEsday 
(april – dEcEmbEr)
9 a.m. – 12 p.m.

thursday
(may – sEptEmbEr)
4 p.m. – 7 p.m

The Athens Farmers Market serves 
as a wonderful venue for trade and 
conversation. It also serves as a kind 
of food business incubator for small 
producers attempting to start a new 
enterprise. Market producers and 
the surrounding community have 
an outstanding foundation upon 
which to build an even more ex-
pansive future. That future will be 
built on continuing the cooperative 
relations among market producers, 
along with strengthened support 
from area residents, the city of Ath-
ens, Ohio University, and the local 
business community.

Widespread interest in improved 
personal health, environmen-
tal health, and local economic 
benefits have all led to increasing 
recognition of the importance of 
farmers markets.

cfidonationstation

181
33
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184
185

186
187

188
189

190
191

192
193

194
195

196
197

198
199

200
201

202
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204
205

206
207

208
209

210
211

212
213

214
215

216
217

97
145

community food initiatives (cfi)
donation station
94 columbus road, building c 
740.593.5971 

Source:  w
w

w
.com

m
unityfoodinitiatives.org/donation-station/

181

The cFi Donation Station addresses 
Athens County’s most immediate 
food security issue-access to healthy 
fresh foods for all. We receive both 
food and monetary donations each 
week at the Athens Farmers Market 
and Chesterhill Produce Auction 
from customers, vendors and local 
community gardeners. The mone-
tary donations are used to purchase 
fresh foods from the market and 
auction vendors. 

Visit us year round every Saturday 
from 9 a.m. – 12 p.m. at the Athens 
Farmers Market and every Wednes-
day from 9 a.m. – 12 p.m. from April 
to December.

Visit us at the Chesterhill Produce 
Auction, which takes place every 
Monday and Thursday beginning at 
4 p.m. from May to October.

images:

Digital images of legend cards
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table
32" × 32"× 30"

The table design was determined by the constraints 
of the available material and my desire to use only 
wood that I had reclaimed or resourced from the 
Athens ReStore. Primarily used for displaying the 
atlas, the table became part of the work through its 
necessary function but also because it was made 
from the leftover materials used for the atlas box.

top:

Sketches of table design



google earth and google my maps

Google Earth is a geobrowsing tool that I used to 
help me simultaneously plot out the hexagons on the 
physical painted map. This interactive component  
allows for a dynamic system that provides more accu-
racy. The people and/or places that are denoted are 
listed on the left in alphabetical order. Each hexagon 
has detailed information about each place or person. 
This allowed for a quick reference and effective data-
base for storing the immense amount of information. 
It also shows each place in relation to others while 
revealing the cluster on a global scale.

Google Earth, however, doesn't have the public 
sharing accessibility as needed, which led to the cre-
ation of the Google My Map. This secondary way of 
visualizing these networks became the primary way 
of documenting this dynamic system. The map is 
available to view and share at atlasofathens.com.

top:

Screenshots of Google Earth
middle and bottom:

Screenshots of Google My Maps
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oral history  
interview 
reflections

The oral history interview aspect of this research 
was intended to introduce various perspectives and 
experiences of Athens. This atlas is about the place 
known as Athens, Ohio. It can not be just my voice 
and my narrative. It needs to include the voices and 
narratives of others who are a part of this place.

There were many factors that contributed to 
why these specific few were chosen. It is important 
to mention that there are so many other people that 
would have been included if the practical nature of 
time limitations weren’t present. These people were 
chosen because they were willing and able, but also 
because I had connected with them during my time 
here in Athens. I have created a very deep and mean-
ingful relationship with each of them.

These interviews — though they are more like 
conversations — were the most rewarding area of 

M
e 

M
o

lly sCho
enho

ff 

M
iChelle AjAM

iAn

leslie sChAller

june ho
lley

Chris Clinehens

gerAlD Clinehens

kiM
 Clinehens

jAniCe brew
er

kesey tro
ut



23

a
t
las

 of a
t
h

e
n
s

M
e 

M
o

lly sCho
enho

ff 

M
iChelle AjAM

iAn

leslie sChAller

june ho
lley

Chris Clinehens

gerAlD Clinehens

kiM
 Clinehens

jAniCe brew
er

kesey tro
ut

this research. I had the chance to spend quality time 
with each person. Even though I see a couple of 
these people quite often, when you make time for a  
specific purpose, and both parties are focused on 
one another — that is what defines it as quality. These 
days were full of intimate dialogue, uncontrollable 
laughter, tears, anecdotes about growing up and 
memories that gave a glimpse into the person before 
me. I got to hear their struggles, accomplishments 
and routines. 

I am grateful and honored to have connected 
with an incredible community and network of peo-
ple. I am especially thankful to these people for giving 
me their valuable time and helping me create a piece 
of history with them. These are my reflections that I 
journaled the day of each interview.

View full interviews at atlasofathens.com
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Chris Clinehens
Organic Farmer
Interview Date: september 25, 2015 

I met Chris and Gerald last summer while intern-
ing for Shagbark Seed & Mill. They were delivering 
a truck full of organic black beans. I have very viv-
id memories of that day. The sun shining so warm 
upon my skin. Chris’ laughter filling the space be-
tween us when we talked. The image of his father 
eating Shagbark chips while he oversaw the flow  
of the beans from the truck, up the auger, into the  
giant white bags. Chris and I spoke a lot that day 
about life, love, relationships and the nature of each. 
He spoke about Kim, how they met and the beauty of 
their marriage. I remember leaving that day wonder-
ing if I would ever see them again.

I did see them again but most notably on the 
morning of Friday, September 25 for my first oral 
history interview. Chris and his wife Kim Clinehens, 
and Chris’ dad, Gerald are certified organic farmers 
in Maplewood, Ohio.

Chris called me the morning of our interview 
and says, “Are you up and at it?” We both shared 
in a laugh and continued to talk about the interview 
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amongst other things. I loaded up my car with my 
backpack full of sketchbooks and pencils, and the 
giant video camera bag that houses a camera only a 
quarter of its size. 

The farm is about 150 miles from Athens, Ohio. 
The drive is simple and scenic, much like the location 
I was headed to. I recall enjoying route 274 the most. 
The layout of the roads resembles a giant grid. The 
fields of crops lay adjacent to the road and were only 
interrupted with moments of houses. Once you turn 
left to get onto 274, every turn that follows is a left. 
Chris made this comment when we first spoke on the 
phone to set up the interview. I told him this was a 
good metaphor for life, just to keep turning left.

You can see the beautiful farm as soon as you ap-
proach Strong Road. It sits just around a sharp bend. 
I couldn’t have asked for a better day. The sun was 
shining just as the first time I had met Chris. 

I was greeted promptly. Chris wore a camouflage 
hat, grey tank top, shorts, boots and that contagious 
smile upon his face. We hugged and I continued to 
express my awe of the land, the farm, the houses, the 
barns — it was a scene of serenity. It reminded me of 
where I grew up. It felt a bit like home. Kim and Ger-
ald joined us shortly. I then drove to the back of the 

farm where their cabin sat. It is literally a 30 second 
drive. They followed on their golf cart. We unloaded 
my equipment and stepped inside the cabin that sits 
peacefully in the background.

As one enters the cabin space you are surround-
ed by comfort, peace and relaxation. The space is 
fully open with a structure of exposed wood that is 
highlighted by the sunlight. A fireplace sits to the left 
and the seating area in front of that. The kitchen to 
the right had a table set for several, decorated for fall. 
There are open wooden stairs that lead to the bed-
room and overlook the downstairs entirely. Off the 
bedroom is a deck that provides a breathtaking view 
of the pond and meadow.

As I unpacked my equipment, Gerald sat in a 
wooden chair by the window. He talked about it 
being his favorite chair. He sat in the same position, 
arms resting on the arms of the chair as his hands held 
one another. He only moved when it was his turn to 
be interviewed. 

Chris was the first to be interviewed and he was 
my very first oral history interviewee. I never told 
them that. After Chris, I talked with Gerald and then 
Kim. The stories were in depth accounts of farming 
and the nature of that work. Discussions of the shift 
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of farming as a youngster for Gerald, to his shift of 
farming no longer as organic, then Chris turning the 
farm back to organic practices. It was quite a narra-
tive of how industrialization had changed the way 
farmers had to work. 

There were so many stories and memories that 
flowed through the room. I could see the happi-
ness on their faces as they had their chance to tell 
their history. One of my favorite stories was Gerald 
talking about how he, his brother, mom and dad 
would shuck corn by the hand. They each took a row,  
except his dad who took two. Another beautiful  

moment was Kim talking about her love for Chris 
and their instant chemistry. She talked about how 
they exchanged pictures and she sent one to Chris 
of a giant rock in the bed of her truck. I giggled and 
when I looked over at Chris, who was sitting in the 
chair beside me, he smiled from ear to ear and said 
that he was so stoked to have found a woman who 
would send him pictures of rocks in trucks and gar-
dens. They were made for one another.

After the interviews, Kim drove us through the 
meadows. She spoke of the monarchs and pointed 
out specific trees, discussing their history. They talk-
ed about how that land used to be a cow pasture and 
the cows kept the grass mowed by grazing. I heard 
stories of how Chris would camp by Rum Creek and 
how Kim wants to camp at the end of the meadow 
trail. We stopped to look back at the farm so I could 
snap some images. Standing upon the land where 
Gerald had spent his 80 some years and Chris would 
run as a child and later farm himself — was truly a 
connection that can’t be put into words. One can lit-
erally feel the history below their feet.

We returned to the house and Chris and Kim 
gave me a tour of their home and surrounding farm 
area. We dodged giant cobwebs with spiders that 
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Kim convinced me to fear. I was shown the gardens, 
the barn full of potatoes, bags of chicken shit, giant 
dried sunflowers in preparation to be fed to the birds 
and the tractors that have been used for decades. I 
got to go up into a combine that sat outside the barn 
Chris and his son built.

Inside the house that was filled with the scent 
of melting candles, Kim showed me Chris’ delicate 
glass collection. He got started collecting vintage 
glassware from his grandmother. Kim discusses how 
large his hands were but he handled those pieces so 
gently. She then showed me her homeopathic herbs 
and oils and all kinds of things that were so interest-
ing. She was still learning but had cupboards full of 
natural methods of healing in several types of forms. 
There were plants in every room and a giant Jade she 
had just re-potted that sat beside Native American 
Indian arrowheads. 

As my time was running short, Chris wanted to 
take me out to plow the field with him. As we left, 
Kim gathered me a bag of potatoes and gourds. 
Chris and I hopped into the golf cart and rolled down 
Strong Road. He showed me his organic corn fields 
to our left as we talked about the farmer on the right 
who was not organic. We turned right into a driveway 

which was his brother's house. We waved as we rode 
by and ended down at the end of the field where his 
tractor sat. 

We climbed into the tractor and sat very snug as 
it only had one seat. The field before us was a long 
brownish-grey row between two huge green fields. 
He started up the engine and off we went. Chris 
spoke about plowing being the first thing his dad let 
him do. He talked about how he saw it as an art— the 
lines had to be straight. I noticed a dark spot at the 
end of the long dirt path we were plowing. It looked 
like a vanishing point that artists would use when 
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they dealt with perspective drawing. The dark spot 
got larger and larger as we plowed through. When 
we finally reached the end of the row, I noticed it was 
a jacket resting on a corn stalk. I mentioned to Chris 
that I had been wondering the whole time what that 
black dot was. He said he used that as his marker to 
keep the rows straight — just like an artist.

We only had time to make one round and when 
we reached the end, Chris reminded me of what he 
had told me each time we had met—and this was the 
third time. He said, “Remember what I told you. You 
have a choice. You get to choose.” Chris and I always 
end up talking about love and relationships. He al-
ways takes the time to remind me of my beauty and 
that I can have who I want — that it is my choice. I 
really appreciate that about him.

When we got out of the tractor we took some 
selfies then headed back to cabin where we started 
our day. He drove me beside the corn fields so I could 
snap some pictures. Then we got out so I could pick 
my own gourds as he shucked me three ears of corn 
to make me a corn bouquet. We joked about how he 
won my affection as no man ever made me a freshly 
picked corn bouquet. 

Kim met us at the cabin and I began to pack up 
my car. Before leaving, Chris managed to convince 
me to climb up on the giant dock where a rope hung 
for people to swing off into the water. I climbed up 
the ladder and gritted my teeth with every step. I hate 
heights. Chris followed behind me and showed me 
how the rope can be pulled in. It stuck out off of an 
old light post, like the giant wooden ones we see be-
side the roads. I wouldn’t go near the edge. 

Before leaving I extended my gratitude and joked 
about moving into the cabin when they weren’t pay-
ing attention. Then off I went as Kim and Chris stood, 
arms around one another’s waist, waving goodbye. 
When I got home, my daughter Kēsey immediately 
decorated the front porch with all of the gourds I had 
just picked. It was a day that I will never forget.
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“I’d like to see more participation and awareness of our food. Because I think some 

day it’s not going to be how good your job is and how much money you’re making.  

It’s going to be whether you can live long enough to enjoy anything.”

— chris clinehens



Michelle Ajamian
Owner of Shagbark Seed & Mill
Interview Date: November 9, 2015 

Yesterday I had the pleasure of interviewing one of 
my closest friends and mentors — Michelle Ajamian. 
As I pulled up into her driveway on Millcreek Road, 
I was greeted by her partner and other founder  
of Shagbark, Brandon Jaeger. I always enjoy my con-
versations with Brandon. His fluffy, curly hair and  
radiant smile that covers the southern half of his 
face. His presence is infectious, calm and peace-
ful. He began to show me their crop yields — sweet  
potatoes and Jerusalem Artichokes, as he pulled 
off some parsley to offer me. We munched on that  
while he removed his socks to have his feet bare 
against the earth.

“I think this is a negative feature of our country right now that I would like to change.  

I wish people didn’t work so much and so hard so that they had more time for their  

neighbors and their families — start there.”

 — michelle ajamian
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Their home sits positioned in the woods, sur-
rounded by trees, gardens and ponds. It is very 
peaceful there and reminded me of where I grew 
up. Brandon took me inside and I spent most of the 
time absorbing the visual treats that adorned their  
home — postcards on door frames, bricks and rocks, 
squash and posters — the most unique niche.

When Michelle arrived, she and Brandon began 
to discuss how best to prepare for the greenhouse 
plastic pull. At this point, I still had no clue what that 
meant. I knew what a greenhouse was and I noticed 
the giant roll of plastic, but never really put two and 
two together. 

Michelle and I set up for the interview. As I posi-
tioned the camera, she spent a few moments taking a 
machete to some nearby overgrown weed. She then 
proceeded to lug it across the road to the woods.

After the interview, we headed to the kitchen to 
prepare some food. People were starting to arrive 
to help with the greenhouse plastic pull. In walked 
Kim Clinehens and I was so happy to see her and her 
husband Chris. She brought some corn to share. Mi-
chelle prepared the Jerusalem Artichokes with some 
type of oil and onion chunks. When those were put 
in the oven we headed out to the greenhouse. I met 

Carol, Mark and Chuck who were preparing the plas-
tic with Brandon when I saw Lisa Trocchia-Bal‚k‚īts 
walking down with her partner. I also met one other 
guy at the very end, his name I just can’t recall.

The plastic pull was a very awesome experience. 
It took so much time to prepare, but literally four 
minutes to actually place over the greenhouse struc-
ture. Chuck and Mark, the greenhouse aficionados, 
began throwing rope over the structure to land on 
the other side. They also put tennis balls in the plastic 
tied tight for weight and support to hold. The tennis 
balls belonged to Michelle’s son, Wren who collects 
balls. You can’t do a greenhouse plastic pull without 
those tennis balls. They were also attached to the 
ends of long rods used to help gently shift the plastic 
if it got stuck in any place.

Everyone came together and the plastic was put 
on almost perfectly the first try. After that, Lisa, Mi-
chelle and I headed to the kitchen and loaded the 
food to be set up in the greenhouse. It was beautiful. 
I had to eat and run, but I am sure they all enjoyed the 
community and fellowship of food and love.



Christine Hughes
Owner of Village Bakery, Catalyst Cafe, Della Zona
Interview Date: october 5, 2015 

On this beautiful sunny and warm fall Monday, I 
loaded up my recording equipment and headed over 
to the Village Bakery to engage in my second oral his-
tory interview. This one was with Christine Hughes.

I knocked on the front door and was greeted by a 
brunette with a red bandana who sent me next door to 
find Christine at Della Zona (her other business right 
beside the bakery). I roll my giant camera case down 
the sidewalk and knock on the back door. Another 
woman answers the door with a gentle spirit and pro-
ceeds to get Christine for me.

Christine greets me with a smile. She has on a 
purple apron (I think it was purple) and a purple-ish 
handkerchief covering her head, a grey skirt and blue 
and orange striped socks. We walked to the front of 
the bakery, hoping we could hold the interview there, 
but the neighbors were doing some noisy construction 
work, so we giggled and made our way inside.

We walked through the office and she asked if I 
minded if she sent an email real quick. I said, of course 
not, and proceeded to find the best spot for the inter-

“Look around you and really see, really 

listen and really feel — life. Don't miss 

out ... be open and be present to life and 

what’s out there.”

 — Christine hughes
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view. We ended up in the main bakery area to the right 
of the front door when you enter. The booth in the 
corner is a familiar spot for me. It seems every time I go 
to the bakery, I end up gravitating towards that corner. 
Perhaps it is all the lovely plants that adorn the win-
dowsill and the way the sunlight hits my skin.

The aesthetic of the Village Bakery is very unique. 
There are tons of hand painted signs and murals  
promoting the local food movement of Athens. Every 
corner and surface has some nook dedicated to learn-
ing. Whether it is the products that are for sale in the 
Undercover Market, or simply the large sign that sat 
on a counter asking people where they wanted to see  
solar energy in their community.

The essence of community sharing and support 
is not just visually evident but kept alive. The people 
and farmers are thanked. Real food is celebrated and 
made known to be the core of what binds Athens 
together. I have always noticed the art, posters and 
constant board of flowing information for purposes of 
raising awareness. However, on this day, I actually took 
the time to look. This brings me to something really  
valuable that Christine said towards the end of her  
interview. I asked her if she could tell the younger gen-
eration any words of wisdom and they would listen, 

what would she say. She said, “I think take your time, 
look around you and really see, really listen, really feel 
life. Don’t miss out.”

This has really resonated with me. After the inter-
view, I had her sketch her memory map and I walked 
around the bakery. I approached the documentation 
process with her words guiding me. I took my time. I 
actually looked around and really saw what all she put 
into the place. I could feel her dedication. I could feel 
the hard work and countless hours she puts into creat-
ing a place within Athens that embodies core values.

These values regarding real food and making that 
accessible to the community and simply caring about 
the environment are values that only create a healthi-
er way of living. Christine (and Bob, her partner) have 
developed an establishment that has continued to 
support and grow the local and regional economy of 
Athens County. Her efforts towards environmental 
awareness and community initiatives inspire me. She 
reminds me of the essence of being a human being. 
That we are all in this together and when we support 
one another, we create a richer and more wealthy life, 
that has no need for monetary value.
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Janice Brewer
Volunteer at Community Food Initiatives and  
Demo/PR at Shagbark Seed & Mill
Interview Date: october 6, 2015 

I met Janice the first time I bagged black beans at 
Shagbark. She was soft spoken with a gentle de-
meanor. I remembered opening up conversation with 
her around the tattoos I saw on her lower legs. 

Now it is almost a year and half later and I have 
gotten to know her more deeply over the past 14 
months. Janice is very connected to the community 
of Athens and the idea of localism. She demos for 
Shagbark and works the Farmer’s Market stand for 
them—amongst many other endeavors. I chose to 
interview her because I feel she gives the perspec-
tive of a young woman who is eager to create change 
through efforts of sustainability.

I texted Janice that day to confirm our meet-
ing for 6:00 p.m. I literally hit send and instantly 
was already receiving a text from her regarding our 
meeting. We both sent back replies with ‘ha ha..’ 
stating we had been thinking of one another at the 
exact same moment. She asked if we could meet on  
Jackie-O’s patio.
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“I think it has a lot to do with access. I know that when my mom comes down to visit and 

talks about wanting to eat healthier and wanting to make better consumer choices. She 

doesn’t have the option in my small suburban town. And when she comes here she feels 

more healthy, and wholesome and well because we have access. We kind of take it for 

granted I guess, until she reminds me of how awesome this community is.”

— janice brewer

When I arrived at Jackie-O’s she was already seat-
ed with little dangling earrings and a lovely fall scarf. 
She had her backpack to the right of her. I set up the 
camera and discussed the interview. As I was pre-
paring the task of framing her in a nice composition, 
people would walk by and tell her hello. One person 
even joked with her and called her ‘famous’ and in 
many ways, she is. Apparently the large camera and 
my ‘official’ process looked rather formal and gave 
the public perception that we meant business.

Our conversation was anything but formal. It was 
a nice talk about her life, goals and values — how she 
grew up and where this has taken her. We talked until 
the sun had set. I remember by the time her map was 
completely finished the sun was completely down.

Janice inspires me to be a better person. But not 
just as being conscious about my consumption but 
about how I spend my time. She is such a beautiful 
spirit and I am grateful to know her.



June Holley
Network Weaver
Interview Date: november 11, 2015 

I met June last year and she has been a constant per-
son to connect with regarding my thesis. I love going 
to June’s home. She mentioned during her interview, 
that her home was like Grand Central Station. Peo-
ple are always coming and going, and those who pass 
by stop and feed the fish in her pond. She has created 
a type of social hub where community and the feeling 
of welcome resides within her most private space.

She greeted me at the front door wearing that in-
credible smile and red long-sleeved shirt with black 
ornate details around the sleeve cuffs and under the 
neck collar. We had some quick catching up conver-
sation but it wasn’t long before she showed me some 
of her beautiful fabric. She has a deep interest in fab-
ric and material. She spoke about the Arts and Crafts 
Movement and pulled out a piece of fabric that was 
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so exquisitely stitched, we both stared in awe. She 
stated it was over 100 years old. 

We chose the spot to do the interview and as I 
set up she asked how my project was going. She told 
me my work was beautiful and that this project was 
amazing. I felt very empowered as her affirmation felt 
critical to this research. 

June was one of the more comfortable interview-
ees on camera. I absolutely adore her laughter. She 
covered so much about the vital nature of relation-
ships, connections and support of one another. June 
is an expert in these matters. 

Afterwards, she allowed me to photograph her 
home a bit. Paul, her partner, came through with 
some bread and headed to the kitchen. She showed 
me some more fabrics and proceeded to have me 
touch them. So many different patterns and textures, 
but such an appreciation of material shined through 
her spirit when she spoke about fabric. I find this an 
important metaphor for a network weaver like June. 

“I always come back to this place that’s so full of things that have a lot of meaning. We  

have so many things in this house that are old that have meaning that I come back to and 

it really makes me feel safe and comforts me.”

— june holley
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Leslie Schaller
Director of Programming at Appalachian Center for  
Economic Networks and Business Director at Worker  
Owned Restaurant Corporation
Interview Date: november 9, 2015

Leslie Schaller is a true human. Yes. I called her a true 
human. When I think about what defines a true hu-
man, Leslie embodies those qualities. Someone who 
dedicates their life for the advantage and benefit of 
other humans, in an honest and honorable way. Ex-
tended from that comes the responsibility of being a 
human who depends on the earth and understands 
how to respect that need. That is some of what Leslie 
represents to me.

I met with Leslie in her office at ACenet (Appa-
lachian Center for Economic Networks). She wore a 
grey sweater that zipped up the front. Her long hair 
stretches past her rib cage to which she later revealed 
was broken. She fractured her ribs the Thursday be-
fore our interview session. She told me this in the last 
minute of our hour-long interview. I had no clue. It 
appears Leslie is also strong-willed.

This conversation allowed me to see Athens 
through the lens of not only a direct connector and 
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builder of the existing relationships, but someone 
who has been here through years of transitions and 
change — much like talking with June Holley and  
Michelle Ajamian. Her insight on networks of eco-
nomic exchange became invaluable. I wish I could 
crawl inside her head. She has knowledge and infor-
mation about Athens and the community — past and 
present — that only resides in her mind's library.

At the end of the interview, I asked Leslie if she 
would take a selfie with me. We shared in laughter 
and continued taking a few shots to capture the best 
composition and pose. She then proceeds to let me 
know this was her first selfie. I am honored to have 
been a part of that.

“The thing for me is honoring this work 

and how many people have been added 

and how long people have been added.”

— leslie schaller
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Molly Schoenhoff
Educator, Mentor, Writer and Inspiration
Interview Date: october 10, 2015 

Molly and I first met in 2010 at the University of 
Dayton as I was her student in Typography 2. She 
has a unique approach to educating and imbues her 
classroom with warmth, calmness and acceptance. I 
remember one particular day I had no one to watch 
my daughter and needed to bring her to class. I was 
very hesitant to ask a professor to allow such an un-
orthodox situation but I was the type of student who 
did not miss class. She was not only accepting of my 
situation, but she made me feel comfortable and nev-
er once batted an eye when that two-year-old would 
randomly act two.

Five years later, my relationship with Molly  
continued to grow stronger and now I had the op-
portunity to sit and listen to her recall memories and 
tell stories. When I arrived for the interview, she was 
talking with a friend. I went inside to wait and her hus-
band, Jason, was in the kitchen, cleaning. We hugged 
and had a brief discussion of how things were.

Molly came in after a short while with a handful 
of freshly picked figs and allowed me first choice. She 
then brewed us some tea. As that was brewing, she 
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“I really have been picturing a hand-woven cloth when I picture Athens for me right now. 

Partly because I am not here as often this year and I have been strongly considering leav-

ing, but as I feel really supported by people that I've built connection with, it feels like that 

fiber really just has a lot of integrity. For me it is okay if I leave places that have that kind 

of fiber.”

 — molly schoenhoff

fixed herself some toast. Jason nibbled on chocolate 
and ate a banana. I enjoyed two figs and we all talked 
about our lives in brief snippets to catch up on things 
under the constraints of time.

I set up the interview equipment on the closed-
in front porch. I love that space, and so does Molly. 
The beautiful exposed wood and white windows with 
sills that hold great little objects of nature and man 
— beautifully juxtaposed. The language she creates 
through her decorative aesthetics is truly unique and 
inviting. A beautiful mix of design and art. She brings 
the outside in.

Her interview was one of the most successful I had 
experienced. I say successful, and not because she re-
vealed all the information I needed, but because I felt 

her as the most real and natural. The camera, at first, 
was quite a distraction and obviously on her mind, 
but within minutes, you could see her forget as she 
escaped through the telling of her story. She laughed 
and cried. Tears that followed her words about her 
sister Nancy (Shane) and her son. Her relationship to 
nature and her idea of home, not only captured my 
intention but gave the interview new meaning beyond 
the main purpose.

This was one, of many, beautiful days I have been 
fortunate enough to share with Molly. She has always 
been such a strong and vital resource in my career, 
art and design. Her guidance, wisdom, mentorship, 
friendship and ideologies have changed my life in so 
many ways, just as anyone who connects with her.



Kēsey Trout
First Grader and The Future
Interview Date: november 13, 2015

I chose to interview my daughter for several reasons. I 
wanted to not only capture the perspective of a child 
who was growing up in this place but to hear about 
the experience of growing up knowing a place would 
be a temporary home. Athens, Ohio becomes a tem-
porary home for thousands of transient students  
because of Ohio University.

I also wanted my daughter to be a part of this work  
because she is the one to whom I work so hard for. 
We have sacrificed a lot over the years so that I could 
get us to a better place in life. This interview was 
another way for me to document and preserve our  
accomplishments over the past three years.

Kēsey was adorably nervous and excited on her 
day of the interview. She had been hearing me talk 

“Because if I didn’t have my family, I’d be living alone. If I didn’t have my friends,  

I’d be lonely and if I didn’t have my school, I’d be a blank mind.”
— Kēsey trout
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about the other interviews I had done. She always 
asked questions about how the procedure works. 
Each day leading up to the interview, she would ask 
me what exact questions I was planning on asking 
her. She was terrified that she wouldn’t know the an-
swers and wanted to know what to do if she didn't. 
I always reassure that beautiful little soul, that we 
don’t know what we don’t know and that is okay. Life 
would be boring if we knew all the answers.

She handled the interview as a professional. 
When she referred to me, she would say “her mom” 
then correct it with a giggle and say, “well, you.” Her 
insight was simple and valuable. I hope our next 
home gives her the same joy in life as Athens has

“Well learning makes you smarter and it helps you get better in life and making sure you 

don’t go like a blank mind. Like, not knowing anything; not knowing how to cook and 

not knowing how to tell time and you’d just be burring (not sure what she means by that 

word) stuff and that’s all I have to say about that.”
— Kēsey trout



memory maps A memory map is the result of recording memories 
through the process and action of mapping. These 
memories can be tied to a specific place, person or 
time — but can also be vague and undecided. Most 
often the map starts as one idea, but through the 
method of recollection the map will shift and turn as 
it weaves in and out of the connections we make.

The maps highlighted in this book were made by 
the individuals that participated in the oral history in-
terviews. After each interview concluded, I handed 
the interviewee a piece of sketchbook paper. They 
were asked to make a map from memory about any-
thing they wished.

My initial thought was to keep the memory maps 
strictly tied to Athens, Ohio. However, opening up 
the parameters and allowing the person to freely 
sketch became a more meaningful approach. It al-
lowed each person to be in the moment and in the 
process of mapping. These maps are still tied to Ath-
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detail shot:

Memory Map of Wise Acre Hill, 
by Christine Hughes
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ens — along with memories — albeit not always di-
rectly related, but indirectly connected.

In an effort to expand and include others in this 
project of place and community, blank pieces of pa-
per remain in the atlas wooden box for public use. The 
memory maps have become a collaborative element 
that serves as the vehicle for others to contribute and 
become part of the work. The interaction of sharing 
maps and information related to Athens, Ohio con-
tinues to carry on the idea of community.



chris clinehens

Memory Map of Farm
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kim clinehens

Memory Map of Farm

47

a
t
las

 of a
t
h

e
n
s



michelle ajamian 

Memory Map of Coming to 
Appalachia Ohio
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christine hughes

Memory Map of Wise Acre Hill

49

a
t
las

 of a
t
h

e
n
s



janice brewer

Memory Map of Bike to School 
and Lunch Options
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leslie schaller

Memory Map of My Journey  
of Local Food
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molly schoenhoff 

Memory Map of Many Things
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kēsey trout

Memory Map of My House

53

a
t
las

 of a
t
h

e
n
s



research projection 
and summary

Researching the Athens, Ohio local and regional net-
work taught me how to apply these ideas into future 
research involving communities. Revealing this suc-
cessful interdependent network and its positive and 
lasting impact on culture and society will teach other 
places how to grow. Visualizing for other communi-
ties ways to show how they are working together or 
even how they may lack in cooperative efforts brings 
to the forefront awareness of how a place can be-
come stronger and remain economically viable. This 
research reinforces addressing larger global issues 
through the simple understanding and reminder that 
our role and decisions as an individual within society 
are where the largest impact of change begins.

One method to further message dissemination is 
through the public display of the developed graphic 
system. The numbered hexagons (discussed on page 
18) show how information design is beautifully effec-
tive in its complex nature but potent in its simplest 
graphic rendered form. This visual graphic hexagon 
system could be placed as signage within the com-
munity — allowing the design to create the beginning 
of a way-finding system. The actual locations can dis-
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images: 

Simulation of system when applied 
within the community



play their hexagon to create a recognizable brand or 
identity for the city of Athens. As time goes by the 
network starts to become more visible. Consider-
ing the transient community of Athens due to Ohio  
University, this becomes a shared language across 
cultures. These signs become a quick clear message 
for those passing by. As time goes by and the mes-
sage continues to circulate, it becomes part of the 
cultural convention of Athens. These will be last-
ing symbols creating a unique coding system that  
becomes the foundation for application in other 
places. This public project weaves in ideas of sustain-
able design thinking, interactive design, ethics and 
positive social change. 

Using design as a way to strengthen relationships 
between humanity and the environment is a relevant 
and meaningful approach to change. This encour-
ages and facilitates self-discipline, critical thinking,  
values and community which foster a sense of  
responsibility as citizens of the world. My research 
benefits and supplements graphic design with goals 
of balancing traditional practices with new perspec-
tives in both theory and practice.

55

a
t
las

 of a
t
h

e
n
s



56

a
t
las

 of a
t
h

e
n
s

bibliography Akerman, James R., and Robert W. Karrow. Maps : 
Finding Our Place in the World. Chicago : University 
of Chicago Press, 2007.

Alexander, Christopher, and Sara Ishikawa. A Pattern 
Language : Towns, Buildings, Construction. New 
York : Oxford University Press, 1977.

Beatley, Timothy, and Richard C. Collins. “American-
izing Sustainability: Place-Based Approaches to the 
Global Challenge,” William and Mary Environmental 
Law and Policy Review 193 (2002) : 194–195.

Davis, Meredith. Graphic Design Theory. Graphic De-
sign in Context. New York : Thames & Hudson, 2012.

Emmott, Stephen. Ten Billion. New York : Vintage 
Books, A Division of Random House, Inc., 2013.

Gleiniger, Andrea, and Georg Vrachliotis. Pattern : 
Ornament, Structure, and Behavior. Context Archi-
tecture. Basel ; Boston : Birkhäuser, 2009.



57

a
t
las

 of a
t
h

e
n
s

Hamilton, Marilyn. Integral City : Evolutionary Intel-
ligences for the Human Hive. Gabriola Island, b.C. : 
New Society Publishers, 2008. 

Harmon, Katharine A. You Are Here : Personal Geogra-
phies and Other Maps of the Imagination. New York, 
n.y. : Princeton Architectural Press, 2004.

Harzinski, Kris. From Here to There : A Curious Col-
lection from the Hand Drawn Map Association. New 
York : Princeton Architectural Press, 2010.

Jacobs, Frank. Strange Maps : An Atlas of Cartographic 
Curiosities. New York : Viking Studio, 2009.

June, Holley. Entrepreneurship with a Regional Flavor 
(2009): 1–2.

Laffon, Caroline, and Martine Laffon. Mapping the 
World : Stories of Geography. Richmond Hill, Ont. : 
Firefly Books, 2009.

Lima, Manuel. Visual Complexity : Mapping Patterns 
of Information. New York : Princeton Architectural 
Press, 2011.

Mau, Bruce, and Jennifer Leonard. Massive Change. 
London ; New York : Phaidon, 2004.

Mogel, Lize, and Alexis Bhagat. An Atlas of Radical 
Cartography. Los Angeles : Journal of Aesthetics & 
Protest Press, 2007.

Mumford, Lewis. The City in History. Harcourt, Brace 
& World 1961.

Obrist, Hans Ulrich. Mapping It out : An Alternative 
Atlas of Contemporary Cartographies. New York : 
Thames & Hudson, 2014.

O’Rourke, Karen. Walking and Mapping : Artists as 
Cartographers. Leonardo, 2013.

Papanek, Victor J. Design for Human Scale. New York : 
Van Nostrand Reinhold Co., 1983.



58

a
t
las

 of a
t
h

e
n
s

Solnit, Rebecca, Rebecca Snedeker. Unfathomable 
City : A New Orleans Atlas. Berkeley, California : 
University of California Press, 2013.

Sparke, Penny. An Introduction to Design and Culture : 
1900 to the Present. London ; New York : Routledge, 
2013.

Tufte, Edward R. Beautiful Evidence. Cheshire, Con-
necticut  : Graphics Press, 2006.

———. The Visual Display of Quantitative Information. 
Cheshire, Connecticut : Graphics Press, 2001.

   ———. Envisioning Information. Cheshire, Connecticut : 
Graphics Press, c1990., 2003.

Turchi, Peter. Maps of the Imagination : The Writer as 
Cartographer. San Antonio, Texas : Trinity University 
Press, 2004.

Pearce, Peter. Structure in Nature Is a Strategy for De-
sign. Cambridge : Mit Press, 1990.

Princenthal, Nancy, Phillip Earenfight, and Joyce Kozl-
off. Joyce Kozloff : Co+ordinates. Carlisle, PA : Trout 
Gallery, Dickinson College ; New York : Distributed 
by D.A.P., Distributed Art Publishers, 2008.

Rosenberg, Daniel, and Anthony Grafton. Cartogra-
phies of Time. New York : Princeton Architectural 
Press, 2010.

Seeley, Thomas D. Honeybee Democracy. Princeton, 
n.j. : Princeton University Press, 2010. 

Shea, Andrew. Designing for Social Change : Strategies 
for Community-Based Graphic Design. Design Briefs. 
New York : Princeton Architectural Press, 2012.

Söderbaum, Peter. Understanding Sustainability 
Economics : Towards Pluralism in Economics. London ; 
Sterling, vA : Earthscan, 2008.



59

a
t
las

 of a
t
h

e
n
s

Wood, Denis, Ira Glass, Blake Butler, Ander Monson, 
and Albert Mobilio. Everything Sings : Maps for a 
Narrative Atlas. Los Angeles, California : Siglio, 
2013.

   ———. Rethinking the Power of Maps. New York : Guil-
ford Press, 2010.

   ———. The Natures of Maps : Cartographic Constructions 
of the Natural World. Chicago : University of Chicago 
Press, 2008.




